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HELEN WICKS REID RECEIVES FAMOUS CARL-ALAN AWARD 

One of the major international awards in 

the ballroom field has given to an 

American. With great pride we announce that 

word has come from London that the 1960 

Carl-Alan Award for the person resident out- 

side the United Kingdom “who has done out- 

standing service for English Style dancing 

overseas” goes to Ballroom Dance Magazine’s 

own Helen Wicks Reid. 

Presentation date is Feb. 27 at the Lyceum 

Ballroom in the British capital 

the donors of the awards, 
parent body of the famous Mecca 

chain, Dance and _ various 

other dance enterprises in Britain, and also 

organizers of the 1961 World Championships 

(as they were in 1959). Accepting the honor 

for Mrs. Reid is Francis S. Mason, Jr., official 

of the U.S. Information Service at the Ameri- 

can Embassy (Mr. Mason has 

been a frequent contributor to Dance Maga- 

zine.) Actual presentation to her will be 

made in New York in April by Alex Moore, 

Chairman of the Ballroom Branch of the Im- 

perial Society of Teachers of Dancing. 

The Carl-Alan Awards were created in 

1953 by Carl Heimann and Alan Fairley, 

joint Chairmen of the giant Mecca organiza- 

tion. Mr. Heimann with 

been 

» at a gala 

dinner given by 

Mecca Ltd., 

Ballroom News, 

in London. 

is credited many 
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IN THIS ISSUE 

Arthur Murray at Carnegie Hall 

“Mambo Night at the Irving Plaza,” 

New York photographer Susan Greenburg, has won several citations, 

beginning with First Prize in the Ballroom Division of the Dance Pho- 

and_ his 

available, 

innovations in ballroom operation, 

public include 
special soldiers 

during the War so that they could dance 

comfortably, and polio at 

Mecca establishments possible for thousands 

of young people. But he is probably best 

for his popularizing the Lambeth 

Lighting is a specialty with Mr. Fair- 

noted for his creativity in planning and 

services making 

without charge, shoes to 

making shots 

known 

Walk. 

ley, 

desigining ballroom with a luxurious atmos- 

phere. (Cont'd on page 26) 
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Mr. Guess Who greets the customers from Carnegie Hall stage. 

€ 

‘ 

Above: Judging panel L to R: James 

Lamb of Murray studios in Toronto, 

Helen Wicks Reid of BRDM, NYC 
teacher Renee Montgomery, William 

Como of BRDM, NYC teacher Alex De- 

sandro. 

R, top: The smoothest M.C in the busi- 

ness, Kathryn Murray. R: A contestant 

proudly accepts a trophy from Arthur 

Murray himself. 

ARTHUR MURRAY 
INVADES 

CARNEGIE HALL 

400 Bronze, Silver & Gold Students 

Compete in Show Featuring Chain’s 

“Region One” 

BY DONALD DUNCAN 

PHOTOS: JACK MITCHELL 
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It started out like old times on Channel 4. 

As the curtain went up, Roger Stanley’s Or- 

chestra was playing Strauss’ Tales from the 

Vienna Woods. Through a stageful of swirl- 

ing waltzers and down to the footlights strode 
the smiling mistress of ceremonies, Kathryn 

Murray, who welcomed the audience and 

proceeded to introduce a relative-by-marriage, 

one Arthur Murray. But this Arthur Murray 

Party was not for the NBC cameras. It was 

a gala “in person” shindig, on January 22, 

for a big gathering in the dignified setting 

of New York’s Carneige Hall. 

The performing cast included students from 

27 Murray studios in New York, Connecticut 

and New Jersey — the chain’s “Region One.” 

Despite heavy snow and below-freezing tem- 
more than 400 formally dressed 

dancers turned up for competitions in rhythms 

graded according to the Murray Bronze, 

Silver, Gold and Gold Bar levels. Ticket pro- 

ceeds were donated to the United Cerebral 

Palsy of New York. 

A cop on Manhattan’s busiest corner never 

faced a more formidable job than the com- 

mittee directing traffic on and off the stage. 

Considering that this was a first-try experi- 

ment, the show went off at a remarkably brisk 

perature, 

Above: Contestants go slightly mad in the Mambo. Below: How the show looked 
~ from top of the topmost balcony. 

nd Md le, Gut mi A 

pace, and the Carnegie Hall stage proved 

ample in size for the contest heats. Every- 

body agreed, as the show ended at 12:30 AM, 

that perhaps it was “too much of a good 

thing” and that another time they would trim 
the number of participants by at least 25%. 

Nevertheless competitors and audience all 

seemed to have a fine time. 

danced around the 

stage fastest were the judges. They had a 

breath-taking assignment of chasing groups 

The performers who 

and groups of competition couples — even 

as they were exiting into the wings — to 

make sure they got the numbers right on 

the score pads. One judge told us that the 

“numbers game” job became easier when they 

all decided to do their shagging in dance 

time. 

The hard-working panel included Helen 

Wicks Reid and William Como of Ballroom 

Dance Magazine, NYC teachers Renee Mont- 

gomery and Alex Desandro, and James Lamb, 
of the Murray studios in Toronto. 

Sprinkled between contest events were sev- 
eral attractive demonstrations. Teachers from 

the 43rd St. studio in Manhattan were seen 

in a Silver Samba Formation, choreographed 

(Cont'd on page 26) 
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Top to bottom: Teachers from the Flush- 

ing studio in a Western Swing no. chore- 

ographed by Marie Mason. 43rd St. in- 

structors in a Silver Samba Formation by 

Tony Farrell. A sprightly moment in a 

competition event in Lindy. 



How good are you at dancing the Schot- 

tische-Espagnole? Do you know the funda- 
mentals of the Hornpipe? the Black Bottom? 

the Java? the Boston? Dou you know the 

five positions and the French terminology of 

the classic ballet? How are you at single en- 

try bookkeeping? 

These are just a few “examination ques- 

tions” to give you an idea of what a would-be 

ballroom teacher has to know to qualify as a 

member of the Allgemeiner 

Tanzlehrer-Verband (ADTV), the 
General German Dance Teachers’ Association. 

professional 

Deutscher 

Although circumstances have caused us to 

live and visit abroad, this last summer we 

enjoyed a new and rewarding experience — 

that of visiting with German dance tecahers. 
Our first “port of call,’ after leaving the 

beauty of Oberammergau in the Bavarian 

Alps, was Nuremberg, where we were enter- 

tained by Paul and Margit Krebs, the charm- 

ing couple who are carrying on the Krebs 

“dynasty” traditions in ballroom dancing. 

With the utmost cordiality they came to 

the station to meet us, and when we stopped 

at our hotel before going to their home for 

the traditional afternoon coffee, 
beautiful roses to welcome us. At the Krebs 

apartment we met Viktoria, aged 7, and Rolf, 

11, complete this very natural and 

warm-hearted family. After we enjoyed the 

special strawberry cake made by Mrs. Krebs, 

she and the children left to prepare the fam- 

ily castle for our visit there the next day. 

We talked with Paul Krebs until time for 

his evening classes (which we attended) and 

we found 

Ww ho 

for hours afterward — well into the morning. 

Next day he drove us the 25 miles out to 
their little castle retreat in the beautiful 

Frankonian Swiss area. The castle is perched 

high on rocks commanding a superb view up 

and down the valley. The rooms and terraces 

different the highest being 

where Paul Krebs’ study is located. In this 

room many dance notes are written. 

are on levels, 

Paul Krebs is the third generation of Krebs 

to teach dancing. His grandfather, Paul, be- 

gan to teach in 1883; his father, Alfred, with 

6 

DANCE DYNASTIES AND CASTLES 
Few of Us Could Pass the Rigid Test Required 
of Ballroom Teachers in Present-Day Germany! 

L: How many dancing instructors do you 

know who own a castle? This is the al- 

pine hideaway, near Nuremberg, of noted 

German teachers Paul and Margit Krebs. 

R: Paul Krebs explains to the author a 

fine point in German ballroom pedagogy. 

his mother, began in 1919. Paul assisted them, 

taking his examinations in 1935. He finished 

his compulsory military service in 1939 and 

in October of that year was scheduled tv 

study in London — when war came. His 

was killed when their house was 

bombed. In 1946, Margit started up the 

school again, and after Paul returned from 

mother 

a prisoner of war camp, they taught together 

once more — this being in 1948. In 1950-55 

they won the German Championships. 

The Krebs have their apartment and stu- 

dios in a large Nuremberg building which 

they own. The spacious studio has special 

ceiling lights of varius colors which may be 

regulated to give different effects. Built into 

one wall is a large cabinet holding their 

dance trophies. 

It was particularly interesting to watch a 

beginners’ class of boys and girls. The young 

people begin ballroom instruction much later 

than is our custom in the USA — the girls 

being about 15, and the boys about 17. (This 

throughout the German 

cities we visited.) There was great politeness 
we found general 

in asking a girl to dance and in returning 

her to her seat, but between dances girls and 

boys were seated separately. We found the 

methods of teaching Waltz and Rumba very 

similar to our own. The Lindy varied slight- 

ly, but was the 6-count type. These classes 

are 2 hours in length and meet weekly for a 

term of 10 or 12 weeks. 

We found here (as in Weisbaden) that, al- 

though the Krebs had done much competi- 

tion dancing, they do not teach Int'l Style 

except to their special competition classes. 

Those training to be teachers with the Krebs 

attend these classes, as well as daily morning 

classes, which are part of their 2-year course 

with the Krebs as preparation for their ex- 

aminations. 

We asked about German dance organiza- 

tions, and the ADTV in particular. Before 

Hitler’s regime, there were two dance so- 

cieties, one of which was known as the 

ADTV, but it was not the present important 

one of that name. During Hitler’s time in 

Howard B. Reid 
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power, only one society of dancing teachers 

was allowed, and the examinations given for 

entrance were held under the State, with 

government official present in the room dur- 

ing all tests. After the war, from 1946 to 

1949, there were 7 or 8 “groupings” in the 

different zones. (The USA and our allies did 

not allow organizations to form during that 

period.) 

Since the restrictions were removed the 

present ADTV — consolidated from these 

“groupings” in 1949 — has become very 

large (about 800 members) and is the major 

influence in the ballroom field. Krebs has 

been Chairman of the Ballroom Branch for 

the past 10 years and also heads the Examina- 

tion Board. Associated with him as advisors 

are Gerd Haedrich, Carlernst Riebeling and 

Udo Bier. 

There are 12 ADTV examiners, but there 

are soon to be more. Two to three days are 

allowed for the examinations, depending upon 

the number of candidates. These must stay at 

the place of examination the necessary num- 

ber of days. They all have taken the pre- 

scribed two-year course. The candidates go 

from room to room, each examiner examining 

in 3 or 4 categories. 

Here for your astonishment, is some of the 

study material upon which the comprehensive 

ADTV teachers’ exam is based: 

THE ADTV AMENDED REGULATIONS 

The following Amended Regulations for all 

ADTV schools are to be strictly enforced from 

now on: 

The principal functions of a dance teacher 

are divided into three parts — the teaching 

of: 1) ballroom dancing; 2) appreciation of 

music and rhythm; 3) breeding and good 

manners for a cultivated social life. 

Only by undertaking this three-fold pro- 

gram on an established basis can a dancing 

teacher, faced with the rising tide of soi- 

disant dance teachers, hope to succeed in pre- 

senting the kind of ballroom dance training 

acceptable in good German society. 

Every dance teacher, both in dancing and 

(Cont'd on page 22) 
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MAKE-UP 
FOR TELEVISION 

How Ballroom Dancers, Now Given 
Many New Opportunities on TV, 
Can Look Their Best 

BY ROBERT PHILIPPE 

ABOUT THE AUTHOR: 

This article a result of 

Robert Philippe’s enthusiastically received 

lecture on make-up last summer at the con- 

vention of the American Society of Teachers 

of Dancing. With the growth of TV shows 

devoted to ballroom dancing — _ teachers, 
competitors and students are confronted with 

the problem of “putting the best face on” 

their appearances in an unfamiliar medium. 

Mr. Philippe has been with the National 

Broadcasting Co. for the past ten years. He 

has created the make-up for such shows as 

NBC Opera, Hallmark, Kate Smith Hour, Heri- 

tage, Kaiser Aluminum Hour, Summer on Ice, 

Armstrong Circle Theatre, Hit Parade, and 

numerous color spectaculars. He has also done 

individual make-up for such stars as Hedy 

Lamarr, Alfred Drake, Charles Boyer, Art 

Carney, Claire Bloom, Larraine Day, Judith 

Anderson, Leslie Caron, Eva Gabor and many 

others. Currently he is designing make-up for 

“The Witness.” He has also created make-up 

for Broadway shows, and he does a great deal 
of lecturing and teaching. 

came about as 

The most useful make-up suggestion for you 

is always to wear as little make-up as the 

situation calls for. Make-up applied too heavi- 

ly is as unattractive as too little. 

In television you must create a skin tone 

that will televise as “normal skin.” TV lights, 

generally speaking, are most unbecoming to 

the performer. This is caused by the steep 

angle of the lights, which is necessary to al- 

low the equipment to move about. 

Little advice is needed for those appear- 

ing in New York or Los Angeles, as stations 

there have artists employed to perform make- 

up duties. 

The first step in the application of make- 

up is the cleaning of the face. Whether you 

use cold cream or soap, witch hazel should 

be applied to a cotton ball and rubbed well 

over the face. This is to prevent uneven ap- 

plication of base color. A “Hi-Lite” is then 

applied, with a pure sable #6 brush, as seen 

in Fig. 1. This will tend to remove dark areas 

under eyes and soften prominent lines. The 

“Hi-Lite” must be well blended and powdered 

lightly. Apply pancake base evenly covering 

entire face; make sure that it 

hairline; it below the 

blend it into the neck without 

marcation. 

Apply “Shadow,” two shades darker than 

base color, to the eyebone, nose, below cheek- 
bone (Fig. 2) and, if double chin exists, be- 

low chin (Fig. 3). Also, apply “Shadow” to 

the ears and forehead, from the hairline half- 

way down the forehead and blended 
base color. 

Next — smile — and with moist sponge 

apply dry rouge to the apple of the cheek. 

No harsh edges must be visible, and it is a 

good idea to blend rouge into the cheek- 
bone shadow. 

Apply eye shadow to the eyelid and pow- 

der. Use correct eyebrow pencil on eyebrows. 

goes into the 
extend jawbone and 

a line of de- 

into 

Fig. 5 Fig. 6 Fig. 7&8 
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(See 

Make-up Chart for color of pencil.) See Fig. 

4 for positioning eyebrow correctly and Fig. 

Never use a black pencil on brows. 

5 for finished eyebrow using thin feather 

strokes. 

Apply eyeline with black pencil or black 

liquid liner and, if desired, a soft brown line 

below lashes on lower lid. See Fig..6. Should 

you wear artificial eyelashes, use thin “street- 

wear” lashes only. One strip makes a pair. 

Cut and trim lashes as illustrated in Figs. 

7 & 8. The longer hair should be lined up 

evenly with the lashes on the outside of the 

eye. Apply lashes with Johnson & Johnson 

Duo Adhesive, which can be purchased in 

any drugstore. Do not use adhesive supplied 

with lashes. Apply two thin coats of either 

cake or creme mascara, the outer lashes al- 

ways being more heavily mascara-ed than the 

inside. 

Last, but not least, is the lipstick. If you 

have thin lips, make your lips appear larger 

by painting over your natural lip line. And, 

vice versa, if your mouth is generous in size, 

apply base over your lip line and draw a 

smaller mouth. (See Fig. 9.) 

The man appearing on TV has three choic- 

es of make-up. To cover beard, darken ears 

and forehead, apply thin pancake wash to 

entire face — or use method described above 

with the following exceptions: 1) no rouge; 

2) no lipstick; making sure there is no base 

color on the lips; 3) eyebrow pencil only if 

brows are too light to be visible; 4) soft eye 

line only if lashes are very blond — no 

mascara; 5) even though cleanly shaven, the 

possessor of a blue-black beard must apply a 

coat of grease before applying base (see 

Make-up Chart); 6) bald or partially bald 

heads need a dark shade (#11) pancake ap- 

plied to the skin to counteract reflection from 

lights. 

Caution to men desiring to purchase hair- 

pieces: 1) Do not order a hairpiece by mail; 

2) buy hairpieces only from wigmakers who 
make pieces for the TV and motion picture 

stars. These wig makers are usually no more 

expensive than the mail order house. In New 

York City, for example, there are at least 

a dozen wigmakers, but only two of them are 
used by almost all the professional make-up 

artists. 

The following items are helpful, and gen- 

erally necessary, for the application of make- 

up: natural sponge for pancake; artists’ flat 
sable brushes for “Hi-Lite,” “Shadow,” Lip- 

stick No’s 4, 6, 7; tweezers; eyelash curler; 

powder puff, powder brush (Stein’s); mag- 

nifying mirror; single-edged razor blades for 

sharpening pencils (or most drugstores sell 

an eyebrow pencil sharpener); witch hazel 

or “Sea Breeze” to remove soap and oil from 

skin; eyebrow brush; lip gloss, for those 

with very dry lips; Energine, to clean false 

eyelashes; eye make-up remover. 

(Cont'd on page 18) 
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CHRISTMAS WEEK AT 

TEXAS ASSOCIATION 

Photo Roundup of Ballroom Activities at 

TATD’s 31st Annual Convention in Dallas 

TATD Pres. Goodloe Lewis (L) arrives 

at party with guests Marjorie White- 

house and his brother, George Lewis. PHOTOS: SQUIRE HASKINS 

- a. : — 

NYC Latin-American specialist Franc Peri 

(L) puts conventioneers through paces 

in a Merengue class. 

Texas teachers seem to be having no 

trouble understanding the Scottish burr 

of International Stylist Jim Clelland of 

Toronto. 
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Here is another in our series of photo stor- membership in a Ballrom Department were Chairman and two board members. It hap- 

ies, which we began this summer, on the ball- first projected, and the group’s initial ball- pens, however, that 6 of the other 10 current 

) room sessions of the major teacher organiza- room session was held two days prior to the members of the Executive Board are members 

tion conventions. Chronologically the Texas 1955 Normal School. The 67 members attend- of the Ballroom Department as well as the 

Association Teachers of Dancing comes to- ing were invited to become charter members _ ballet-tap-jazz (etc.) department. 

ward the end of the list, because its conven- of a newly created Ballroom Department. 66 High standards have long pvevailed in the 

tion is traditionally during Christmas Week, accepted, to form the nucleus of an active Texas Association, which has a first-rate text- 

rather than during the warm weather months. group which now has members from eight book on the theory and terminology of ballet, 

TATD, it is true, does have a 2-week session states. Two 2-day ballroom sessions are now tap, acrobatic and jazz. This is studied daily 

v in June, but that is purely a teacher training held each year — in June and December. at the summer Normal School. A revised sec- 

Normal School. Separating ballroom has since become a trend ond printing appeared in 1960. A_ similar 

TATD has to its credit important pioneer- in other associations. theory and terminology textbook on ballroom 

ing in the teacher organization field. At their The Ballroom Department is represented on is now being compiled and will be published 

1954 convention, the advantages of a separate the TATD Executive Board by the Ballroom (Cont'd on page 19) 

1) 

VIP’s at Dallas. Top L, Doug Skelton, 

Top R, Kotche (B.A, Kotshonis); Cen- 

ter L, Mr. & Mrs. John Anderson, Center 

R, Lillian Cain; Immediately above, 

checking convention book notes (L to 

R), Mary Frances Garlington (1st VP), 
Frances Burgess Bleeker (Sec’y-Treas.), 

Jackie Troup Jarvis (Dir.), Louise Fin- 

ley, Ballroom Chairman. 

and partner. 

Margaret Powell, of Baton Rouge, La., gives 

i 

- « 2 id 3 

During break, Margie Stubblefield (2nd Members looking at the motion picture 

from L) rests up from her presentation of the 1960 Star Ball in London. TATD 

of collegiate novelty, “The Push.” Try- had sponsored West-Midwest preliminar- 

ing it out in background are Belle Rose ies to select USA team. 
e 

a class in her specialty, teen-age dancing. 
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Doris & Bob Belkin illustrate Step 12 

of their “Tap-Touch ’n’ Swoop” figure. 

Bob and Doris Belkin, of Bayside, Long 

Island, have told us about their success in 

solving a Merengue dilemma. Beginner pu- 

pils (adults in particular) tended to resist 

accepting the same extended instruction in 

Merengue as in Cha Cha and Mambo. Simple 

as this Caribbean dance appears to the side- 

lines observer, the exaggerated hip and body 

movements, so often specified, seemed to their 

patrons something that required more persist- 

ence and doggedness of effort than they were 

ready to give. 

Say the Belkins: “Recognizing that this 

dance is in fact simple in character, we ap- 

proached the styling for the basic step from 

a completely different direction — and prac- 

tically eliminated the limp, the drag and the 

more pronounced hip and body movements. 

In their place we substituted a far more 

muted style — a soft push-off in combination 

with a slight ‘swoop-down’ posture. The re- 

sult is a complete turnabout in the demand 

by our pupils for beginner, intermediate and 

advanced Merengue. In fact, for the past 
three years we have taught as much Merengue 

as any of the other dances.” 

1p 
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MERENGUE 
A Softer Version Minus the Limp, 
Drag and Exaggerated Hip 

Movements 

"SWOOP" BASIC 

Description for gentleman: lady does cont- 

terpart. Closed Position. 

1 LF swd (Both knees relaxed, wgt on 

RF. Flex R knee as you slide to It 

side with inside edge of LF: rise on 

LF as wet is shifted to LF. This will 

achieve a “swoop-down” and upward 

rise on Ct.1 for each basic step.) 

4 RF close to LF 

3 LF 

with slightly relaxed knees) 

4 RF close to LF 

swd (retaining upright posture 

Note: To make pupil conscious of style, 

teacher might say: “Swoop ’n’ up, side, to- 

gether” . . . or “Down ‘n’ up, side, together” 

. . or “A long step, a short step.” 

TAP-TOUCH 'N' SWOOP 

Closed Position facing out. Except 

otherwise indicated, lady does same as part- 

where 

ner, but using opposite foot 

Mus. Cts. 

1-4 LF RF LF RF (Swoop Basic)  1,2,3,4 

(lady counterpart) 

5,6 LF swd, RF step in place 5,6 

(lady counterpart) 

7 LF cross in back of RF (gentle- 

man turning 4 It to Promenade 

Pos., lady turning 4 rt) 7 

8 RF step in place 8 

9.12 LF fwd, RF fwd, LF fwd, RF 
kick (retaining PPos) 1,2,3,4 

13,14 RF bwd, LF bwd 5,6 

15 Tap R toe in back 7 

16 Tap R toe in back 8 

17 Touch R toe next to L instep 1 

18 RF fwd (relaxing both knees, 

with body in a slight fall) 2 

19 Pivot 4 rt on RF as you step 

swd LF, into Closed Position 3 

20 RF close to LF — body rises for 

Cts. 3,4 (lady counterpart) 4 

21-24 LF RF LF RF (Swoop Basic) 5.6,7,8 
(lady counterpart) 

SYNCOPATION 
Closed Position. Except where otherwise in- 

dicated, lady does same as partner, but using 

opposite foot. 

1-4 Swoop Basic 
(lady counterpart) 

5.6 LF swd, RF step in place 5,6 

78 LF bwd, RF fwd (Bwd Rock in Open 

1,2,3,4 

Break Pos., gentlemen retaining 

lady’s R hand in L hand) 78 

LF fwd, RF fwd, diag slightly to 

rt (Lady walks fwd under 

9,10 

arch created by partners’ raised 

hands) 1,2 

Turning 4 It, LF fwd, close RF 

to LF, facing partner again, still 

11-12 

retaining only lady’s R hand 

with L hand 

(Lady turn 4 rt, RF fwd, close 

LF to RF, end facing partner) 3.4 

13-16 5,6,7,8 

17,18 

Repeat steps 5-8 above 

LF fwd, RF fwd, under arch 

(lady walks fwd, fwd diag 

slightly to It) 1,2 

Turn 4 It with LF swd, RF 

close to LF to resume CPos 

(lady turns 14 rt) 3.4 

21° LF swd, RF close to LF 5,& 

yg LF swd, RF close to LF 6,& 

23,24 LF swd, RF close to LF 78 

*Syncopated steps 

MERENGUE POINT AND HOP 
Closed Position. Except as otherwise indi- 

cated, lady does counterpart. 

1-4 Swoop Basic 1,2,3,4 

5,6 LF swd, close RF to LF 5,6 

7 LF fwd, turning 4 It to 

PPos (lady 4 rt) a 

8 RF kick 8 

9 RF touch swd as you pivot 

4 rt on LF 1 

10 RF arch to L instep 2 

11,12 RF swd, LF close to RF 3,4 

13 RF fwd turning \4 rt, releasing 

R hand from lady’s waist, re- 

taining lady’s R hand in your L 

hand — into OBPos 5 

14 LF kick 6 

15 LF touch swd as you pivot 

4 It on RF, resuming Closed 

Position facing out 7 

16 LF arch to R instep (no wet) 8 
17,18 LF swd, RF clese to LF 1,2 

19 LF bwd ' 

20 Hop bwd on RF, carrying LF 

bwd. off floor, with L knee 

flexed, as. RF receives all wet 4 

21.22 LF fwd,:RF. close to LF 5.6 

23.24 LF swd, RF ‘close to LF 7.8 

END 
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CELEBRITY 
NIGHT 
AT SWEET’S 
Popular Oakland, Calif., Ballroom 
Host to Champions from Overseas 

BY GLADYS BLANKENSHIP 

PHOTOS: TED STRESHINSKY 

One of the most popular rendezvous for the 

really dance-minded set of the San Francisco 

Bay Area is Sweet’s Ballroom in downtown 

Oakland. Most recent manifestation of the 

special attention the establishment gives to 

ballroom enthusiasts was the night of Feb. 5 

when the stellar attraction was the famous 

championship couple from Ireland and Eng- 

land, Sammy Leckie & Vera McCartan. I 

think I have never heard so much spontane- 

ous applause for a dance team. 

Leckie & McCartan came to California for a 

short tour, after teaching International Style 

for several months at the Vandapool Dance 

Academy in Albuquerque, New Mexico. They 

left here bound for Brooklyn, to give a set 

of courses at the Byrnes & Swanson studios. 

Then they return to Albuquerque to give 

brush up coaching to Vandapool students who 

will be taking Imperial Society medal tests 

with Alex Moore there in mid-April. 

Among the many ballroom notables on 

hand at Sweet’s to greet Leckie & McCartan 

were Burnett & Betty Bolloten, the well- 

known California couple who were on the 

USA teams last year at the Star Ball in 

London and the World Championships in 

West Berlin. While they are Sunday night 

“regulars” at Sweet's, the Bollotens, who now 

live in Santa Clara, are no longer in the 

dancing profession. (Cont'd on p. 22) 

Friendly host, Eugene Sweet. 

Two action photos of demonstration by Sammy Leckie & Vera McCartan. 

L to R: Gladys Blankenship and Betty & Burnett Bolloten welcome Sammy Leckie 
& Vera McCartan to California. 



LOCK STEP 

A figure of five steps linking a Progressive 

Chassé with any Natural Turn 

Commence with weight on left foot (see 

step 4 of Progressive Chassé) or from start- 

ing position with feet together weight on left 

foot facing diagonally to wall. 

1. Right foot forward outside partner. $ 

2. Left foot diagonally forward. 9 

3. Right foot crosses behind left foot. 9 

4. Left foot diagonally forward. $ 

5. Right foot forward outside partner turn- 

ing left side of body slightly to right. $ 

Lady 

Commence with weight on right foot (see 

step 4 of Progressive Chassé) or from start- 

ing position with feet together weight on 

right foot backing diagonally to wall. 

1. Left foot back slightly across right 

foot, partner outside. $ 

2. Right foot back. 9 

3. Left foot crosses in front of right 
foot. 9 

4. Right foot diagonally back. $ 

5.. Left foot back turning left side of body 

slightly to right. $ 

RISE AND FALL AND FOOTWORK 

Man: 

1. Right foot, heel to whole of foot to 

ball of foot, knees slightly flexed as weight 

12 

is taken forward, slight rise felt in body at 

end of step. 

2. Left foot, ball of foot, knees slightly 

flexed, rise continued in body and feet. 

3. Right foot crosses on ball of foot, still 

rising in body and feet throughout step. 

4. Left foot, ball of foot, with knees 

straight, flex left knee and lower left heel 

as right foot moves forward. 

5. Right foot, heel to whole of foot. 

Lady: 

1. Left foot, ball of foot lowering to heel, 

flex left knee as weight is taken on to foot. 

Slight rise felt in body at end of step. 

2. Right foot, ball of foot, knees slightly 

flexed, rise continued in body and feet. 

3. Left foot crosses on ball of foot still 

rising in body and feet. 

4. Right foot, ball of foot, with knees 

straight, flex right knee and lower right heel 

as left foot moves back. 

5. Left foot, ball of foot. 

Notes 

(a) Man. Many beginners find it difficult 

to keep contact with partner on the Lock 

Step. The direction of travel is diagonally 

to wall, but the body should be turned very 

slightly to the right in relation to the way 
the feet are pointing. 

(b) Carry the weight of the body well 

forward over the moving foot and do not 

attempt a very long stride — contact is more 

important than progression. 

(c) On step 4, lower heel slowly as right 

foot passes, this will control the next step 

and avoid the leaning to right and raising 

Lock Step 1 

QUICKSTEP (IV) 

BY PHYLLIS HAYLOR 

of left hip so often seen when the man steps 

outside partner. 

(d) Lady. Practise dancing this backward 

crossing action solo making sure that the 

body and feet move in the same direction. 

When with a partner, the right side of the 

body should be held well forward towards 

his left side and the direction of travel taken 

from his “lead.” 
(e) The feet should “cross” at the same 

angle and not with the right foot turned out. 

NATURAL SPIN TURN 

A figure of six steps designed to change from 

a natural to a reverse figure 

Commence from stationary position with 

feet together, weight on left foot facing diag- 

onally to wall. 

l. Right foot forward, commencing to turn 

left side of body to right. $ 

2. Left foot to side, continuing to turn 

body to right completing approximately a 

quarter of a turn to right. 9 

3. Right foot closes to left foot, contin- 

uing to turn, end backing line of dance. 9 

4. Left foot back, turning left side of 

body to right (short step) and make half a 

turn to right on ball of left foot, keep right 

leg in front and slightly across left leg as 

turn is made. End facing line of dance. $ 

5. Right foot forward (short step), trans- 

ferring weight firmly on to this foot, body 

still continuing to turn, end backing diagonal- 

ly to center. § 

6. Transfer weight sideways to left foot, 
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This Month’s “How To” Installment Features 

the Lock Step and the Natural Spin Turn 

(From “A Pictorial Manual of Ballroom Dancing,” 

edited by A. H. Franks, Museum Press, London 

ending side and slightly back. $ 

Lady 

Commence from. stationary with 

feet together, weight on right foot backing 

position 

diagonally to wall. 
]. Left foot back, commencing to 

left side of body to right. § 

2. Right foot to side with toe pointing 

turn 

down line of dance, body facing diagonally 

to center. 9 

3. Left foot closes to right foot, contin- 

uing to turn, end facing line of dance. 9 

4. Right foot forward, turning left side 

of body to right and make a half turn to 

right on ball of right foot. Keep left leg 

back but allow it to move slightly leftwards. 

End backing line of dance. $ 

5. Left foot back and leftwards, contin- 

uing to turn taking weight firmly on this 
foot, and brushing right foot to left foot 

without weight, end facing diagonally to cen- 

ter. § 

6. Left foot diagonally forward between 

partner’s feet. §$ 

RISE AND FALL AND FOOTWORK 
Man: 

l. Right foot, heel to whole of foot to 

ball of foot, knees slightly flexed as weight 

is taken forward, rise at end of step. 

2. Left foot, ball of foot, up in body and 
feet. 

3. Right foot closes on ball of foot, lower 

right heel gradually as left foot moves back 

for next step. 

4. Left foot, ball of foot, lowering left 

heel with slight pressure then immediately 
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releasing heel into ball of foot. Left knee 

will be flexed as pivot is taken and right 

heel will remain in contact with the floor. 

5. Right foot, heel to whole of foot rising 

into ball of foot, straightening right knee as 

rise is taken at end of step. 

6. Left foot, ball of 

knee and lowering heel gradually as right 

foot moves back for next step. 

Lady: 

l. Left foot, ball of foot, lowering heel 

as right foot moves into position. Rise in 
body at end of step. 

2. Right foot, ball of foot, up in body and 

feet. 

3. Left foot closes on ball of foot, up, 

lower left heel gradually as right foot moves 

forward for next step. 

4. Right foot, heel to whole of foot then 

ball of foot as turn is made. 

5. Left foot, ball of foot, straightening 

left knee as rise is taken at end of step. 

6. Right foot, ball of foot, flexing right 

knee and lowering heel gradually as left foot 

moves forward for next step. 

foot, flexing left 

Notes 

(a) The above description gives the maxi- 
mum amount of turn that can be taken on 

this figure. Although this method should be 

studied, the corner alignment as given for 

the waltz on page 60 (of A Pictorial Manual 

of Ballroom Daneing — see heading) is rec- 

ommended. 

(b) The Natural Spin Turn can be follow- 

ed by a Heel Pivot or a Progressive Chassé. 

(To Be Continued) 

Charlene Zimmerman & Gene _ Stein- 

eckert, 2nd teen team of Quicksteppers 

from Call’s Fine Arts Center, Long 

Beach, Cal., to appear on the Lawrence 

Welk show this year. Their Int'l Style in- 

structors are Will Thomas & Valerie 

Rogers. 



Panel had to guess which of 3 ladies 

danced authentic Maxixe. This “wrong”’ 

one did something resembling Samba. 

PHOTOS: JACK MITCHELL 
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MERV MASTERS 

THE MAXIXE 

Merv Griffin was a fast study learning Maxixe from Florence Colebrook. 

A dance vogue of 40 years ago — the 

Brazilian Maxixe (pronounced mah-SHEESH) 

— got a bit of an airing Feb. 2 on NBC-TV’s 

panel show, Play Your Hunch. Three ladies 

were on hand to give a dancing lesson to the 

program’s M.C., Merv Griffin, and the experts 

were to guess which lady was teaching the 

Real McCoy Maxixe. The panel members 

were stumpted. 

Because — to be honest — we had a tip- 

off, we knew what was up and got Jack 

Mitchell there for these rehearsal photos. One 

“teacher” seemed to be making with some- 

thing that looked like Conga. Another was 

approximating Samba. The authentic one was 

Florence Colebrook, of New York City, who 

taught for a number of years in Rochester, 

N.Y. She told us that the person from whom 

she learned the dance was no less a master 

than Vernon Castle, back in the days when 

he was teaching (at $100 and hour) at Castle 

House on 46th Street and Madison Avenue. 

He used to say about the Maxixe, “I 

dance it — but I can’t pronounce it!” 

Musical score for the telecast 

can 

was recon- 

structed from an old recording owned by 

Miss Colebrook and given a special arrange- 

ment for the Play Your Hunch combo. Both 

the lively music and the charming little 

dance would, we think, bear reviving. 
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OFF-BEAT: 

News and Views of 

DANCE 
RECORDS 

BY BOB BAGAR 

GREAT FOR DANCING, Vol. I & Il, The 

Sociables, ABC-Paramount, ABC 374 & 375. 
We suspect that there will be, as the names 

of these two releases imply, a great amount 

of dancing to the 40 hits contained in each 

album, all warmly performed by The Socia- 

bles in medley style. We are happy to dis- 
cover all the shadings of Foxtrot tempo rep- 

resented. Some, for fast-steppers in the crowd, 

are in the Lindy vein. Several waltz medleys 

contribute to the general gaiety. We have 

here a great pot-pourri of musical Americana 

that will win a wide audience. Selections are 
liberally sprinkled with themes of the Twen- 

ties. Some swing and others are given a sweet 

sound — there is something for everyone. The 

Sociables frequently call on a banjo and an 

accordion to give a Twenties accent. Sooner 

or later the urge to dance will manifest itself 

as song follows song in a breezy manner. The 

formula for both albums is: first, a medley of 

upbeat Foxtrots; next, on a new track, a set 
of 4 slow Foxtrots; then, 4 Waltzes to height- 

en interest; and last, a zesty, quick tempo 

finish for Peabody, Charleston, et al. If Vol. I 

doesn’t fill your evenings, the 40 additional 

tunes in Vol. II surely will. The Sociables 

mean their both listening and 

dancing. The group (clarinet, accordion, ban- 

jo, organ, alto sax, guitar, bass, piano and 

drums) take pains to inject a lively dance 

beat in all their revivals. Ramona, Dark Town 

Strutters’ Ball and other period pearls are a 

delight. 

THE WORLD FAMOUS LECUONA CU- 

BAN BOYS PLAY FOR DANCING (Bolero, 

Cha Cha, Mambo, Merengue), ABC-Para- 

mount, ABC 316. As we started to listen to 

this album, we liked the quiet, infectious Cha 

Cha rhythms of Noche de Ronda, the opening 

selection. Next, Toot, Toot, Tootsie proved a 

catchy Mambo — not overdone, sprightly and 

entertaining. From there on in we found our- 

selves solidly in the corner of the “Boys.” 

Don’t miss them at work in their first album 

designed for dancing. Side I is a hard act 
to improve on. The beguiling Lecuona Cuban 

music for 

Boys give much evidence of enjoying their 

work. One welcomes the clean delivery, the 

polished scoring and the impeccable _per- 

formance — in short, a display of true pro- 

fessional calibre. 

We 



ve 

INSTRUMENTAL CHA CHA, MAMBO, 

MERENGUE, Jose Curbelo & Orch., Fiesta, 

FLP 1242. Like your Laura and Sweet Sue in 

Latin tempo? The imaginative Mr. Curbelo. 

seeking fresh inspiration for his latest Fiesta 

LP, Wabash Blues, Heartaches, 

Ramona, and other perennials. Outfitting 

standbys like [’ll Remember April in Latin 

rhythm is a neat trick, and Mr. Curbelo per- 

harkens to 

forms it with high good humor. The album 

makes enjoyable listening, the novelty of 

selection and witty interpretation falling 

easily upon the ear. The smooth way around 

a melody. is the Curbelo way, although we 

might caution the beginner just now work- 

ing for “Latin” ear. A listing of the kind 

of dance next to song titles might be helpful 

in future LP’s. Almost Like Being in Love 

succeeds as a medium fast Cha Cha, pro- 

viding you can dissassociate memories of the 

romantic lyric and accept the tune in its new 

rhythm guise. There’s a Small Hotel, as a 

medium Cha Cha, makes adroit use of per- 

cussion and gives fine Cha Cha definition. 

Heartaches seems a happy, refreshing choice 

and brings a buoyant entry into the Merengue 

fold. Sweet Sue really goes in Mambo (fast). 

A Clyde McCoy style trumpet will get you 

off winging in Stormy Weather Cha Cha. La 

Luna, most moving and subtle theme for Cha 
Cha (medium slow), creates an aura of ro- 

mantic feeling. Reserve Wabash Blues for the 

armchair — not enough Mambo definition for 

dance requirements. There’s no doubt about 

the Mambo content in Bowery Mambo — 

it’s 100 proof! 

CHA CHA, TANGO, MAMBO, MER- 

ENGUE, Argueso & Orch., Fiesta, FLP 

1225. Argueso, of the measured performance, 

is less likely to rise to highs or drop to 

lows, as is the case with most other Latin 

orchestras we can think of. Four rhythms 

are featured in this album, all equally per- 

suasive. You may approach any number with 

equal confidence and find a rendering cor- 

rectly given in each particular idiom. Comfort- 

able to dance, too, always with a pronounced 

beat. Argueso, long a popular feature at 

NYC’s Roseland Dance City, is a good choice 

to “break in” students in the Latin subjects 

of their choice. A good value. 
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Will Weissberg 

POPULAR ON PARK AVE.: Ben Cutler and his orchestra, a favorite of the debu- 

tante set, just completed a highly successful engagement in the Empire Room of the 

Waldorf-Astoria in NYC. His MGM “Debutante Dance Party” album was a big seller. 

SOMETHING NEW ADDED... 

and this time from Toronto, where 

Chicho 

his bands have 

Valle and 18 dedicated members of 

made 4 Latin-American re- 

cordings for the Topper Dance Time series, 

which will be welcomed by dance _ teachers 

and dance enthusiasts alike. Chicho, a native- 

born Cuban, was educated in the USA and 

sang in New Orleans for 11 years. Since 1946 

he has been broadcasting with both large and 

small bands for the Canadian Broadcasting 

Commission, as well as filling engagements 

at fashionable hotels and night spots. 

These most recent two records by Topper 

were checked for tempo by Canadian dancer- 

teacher Basil Valvasori, as were the previous 

ones. The tempos and playing time are plain- 

ly marked on each disc, thus making them 

especially useful. The music is most pleasant 

in quality, the instruments being well bal- 

the 

important factor in making them agreeable 

anced. Nowhere is sound strident, an 

for “practice work,” and the tunes are such 

that dancers should not tire of them easily. 

LS103A is Las Clases de Cha Cha Cha (32 

bars per minute); reverse, LS103B, Gina 

(Samba, 60 bars per minute). LS104A is Lo- 

reta (Merengue, 32 bars per minute); reverse, 

LS104B, Prohibido (Rumba, 34 bars per min- 

H.W.R. ute). 

MIDWEST BALLROOM NOTES 

A $100,000 fire gutted the interior of the 

Val Air Ballroom in Des Moines in early Feb. 

Archer that the establishment Tom reports 

was fully insured and will be rebuilt. Archer 

also owns ballrooms in Marion, Sioux City 

and Sioux Falls. 

The Charles and Rosemary Dance Studio 

in Chicago has announced a large Midwest 

competition, open to dancers from every- 

where, to be held in Chicago April 30. The 

“Mattison Cup” will be among the 42 awards 

planned for the event which will feature 

American Style Foxtrot, Waltz, Rumba and 

Tango, and Int'l] Style Quickstep, Waltz, Fox- 

trot and Tango. There will also be a special 

“Miss Elegance” cup. Recent annual dance 

and show of the studio’s Social Dance Club 

was held at the Conrad Hilton. 

Mel and Helen Day of Boise, Idaho — 

whose pupils have an age span from 4 to 

80 — are adding the operation of a ballroom 

to their thriving studio business. They have 

just leased a large hall in downtown Boise. 

Their Jan. 28 opening, with an 8-piece orches- 

tra, was a dance for college-age students. In 

the new set-up there will be an Old Time 

Dance on Sat. nights, and on Sat. afternoons 
they plan one for those of Junior High age. 

Tuesday is reserved as a Practice Dance for 

Adults, with recordings appropriate for those 

taking lessons (although the general public 

is invited). Other groups are set for Wednes- 

days and Thursdays. Preceding each dance 

will be basic classes for various age groups. 

There’s plenty of enthusiasm for dancing 

out in Culbertson, Montana, reports Maxine 

Jensen. She has busy classes in her own stu- 
dio and teaches as well for the Elks and the 

Moose, and for school groups from the 7th 

grade up in nearby cities. 

LOUISE EGE 
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Ever girl i¢ BEAUTIFUL 
to someone . . . and even more 
beautiful in the right setting. 
No surroundings are so flatter- 
ing to girls of all ages as the 
soft-lighted glamour of DANCE 
CITY. Pay her the compliment 
of a date here . . . where the 
music is so danceable, the set- 
ting so romanceable .. . for a 
beautiful evening! 

‘oseland — NEW 

TERRACE RESTAURANT - BAR 
CONTINUOUS DANCING * 2 GREAT BANDS 
EVENINGS EXCEPT MONDAY * MATINEES 
THUR. AND SAT. * SUN. CONT. FROM 3:30 

Sensationally Air-Conditioned 

52nd ST. WEST OF BROADWAY 

SOMETHING DIFFERENT! 
A DANCING VACATION 

In Pennsylvania, Colorado, or 

Montana — June, July or August 

30 Hours, minimum, instruction 

5 Days & 6 Nights at a Resort 
Fine Food & Good Rooms 

e A Party Every Evening 

Learn CHA-CHA ¢ TANGO 
RUMBA ¢ FOXTROT e¢ SWING 
WALTZ « SAMBA e¢ MAMBO 
JITTERBUG « MERENGUE 

ALL FOR ONLY 
$80 to $130 Per Person! 

“EASY CUES” for CHA-CHA & 

MERENGUE, $2.00, available NOW! 
also 

“Easy Cues for Ballroom Dances"’ 
($2 Postpaid) 

contains 20 steps for each dance: Tango, Rumba 
Samba, Mambo, Fox Trot, Waltz, Swing (Jitterbug) 

MEL DAY DANCE STUDIOS 
3640 State Street, Boise, Idaho 
Write for Brochure on Dance Vacation: 

ADULT BALLROOM 
21 varied classes, beginners & advanced. Special com- 
petition 

111 W. 57th St., New York 19 ° 

ALBERT 9-44; 19 Years Ballroom Editor 
“Dance Magazine”’ 

TLER.... 
Material. All Dances. 

PL 7-6660 

Dancing. Teachers 

OVER 1,500 STEPS 
Developed by one of the nation's leading ball- 
room dance authorities. Now made available for 
the first time to the general 
dances. Separate lists of steps available as low 
as $2 per dance. Write for free complete in- 
formation 

public. Over 25 

LAURE HAILE 
3045 Hollycrest Dr., Hollywood 28, Cal. 

16 

THE 

ORCHESTRAS 

OF 

LESTER LANIN 

Society Music Man Operates 

Big Business in Dance Bands 

BY ROBERT C. BECKMAN 

In 1957 the Tower Club of Princeton Uni- 
versity awarded a plaque to Lester Lanin 

acclaiming his band the one that best suited 

the tastes of college students. Such a tribute 

to a man whose musical efforts have been 

primarily directed toward America’s elite 

seems highly unprecedented. On the other 

hand, who would be more deserving of an 

award of this nature than a man who rep- 

resents what might be considered all types 
of music? 

To give an example of the scope of Lanin’s 

activities: When Mary Stuart Montague Price, 
general chairman of the Versailles Debu- 

tante Ball, telephoned him from Washing- 
ton, D.C. not long ago and asked him to 

fly a 25-piece orchestra to France for the 

affair, his only question was: “What time in 

the evening would you like to have us there?” 

Lester Lanin is more than just a society 

bandleader. He is the leader of an organiza- 

tion consisting of many bands, all of which 

carry the label of “Lester Lanin’s Music” 

and the style for which he is noted — that 

bouncy, bubbly schmaltz called society music. 

The functions of this organization are to sup- 

ply music to whatever social gatherings are 

desirous of the Lanin brand of music and 

to tailor the size, style, and character of 

the musical unit to the occasion. There have 

been as many as 25 Lanin groups all work- 

ing simultaneously in different spots during 
a single evening. To meet the need, Lester 

Lanin employs over 600 musicians, who are 

either under contract to him or on whose 

services he has first call. 

“My organization may be called upon to 

play for thirty parties in one evening,” he 

says. “Naturally I can be in only one place 

at a time. For the parties I cannot attend, 

excellent leaders who are we have respon- 

sible for the music.” 

In addition to the 20-odd people employed 

by Lester Lanin Associates, Lanin maintains 

his own office staff of 14, plus his “reserves,” 

capable musical 

friends on whom he can rely in last minute 

emergencies. 

as he calls them — 15 

In New York City, Lanin spends his days 

in the office and most nights on a bandstand. 

In one day of a busy season he can play at 

a wedding reception, tea dance, dinner dance, 
supper dance — and appear personally at 

if it’s in the 

personal appearances from coast to coast are 

not quite so simple, but he sends ahead the 

nucleus of an orchestra. “I don’t want to take 

each one, contract. However, 

chances on transportation,” he so he 

“fills in” 

The flexibility of Lanin’s aggregations en- 

able him to charge from $90 for a_ short 

two-man cocktail party combo to $15,000 for 

an all-night ball using a full band. 

says, 
when necessary. 

The amazing thing about the Lanin organi- 

zation is that while Lanin’s style of music is 

unique, it is not necessary for Lester to be 
personally on hand for the audience to know 

that a Lanin band is performing. His im- 

peccable choice of highly skilled musicians 

enables him readily to instruct each one in- 

dividually in the “Lanin style.” 

The men he choses to front some of his 

bands, aside from meeting his high musical 

standards, must have character. They don’t 

drink liquor while on the job (the boss never 

smokes, drinks, uses coffee or tea), and they 
can play or fake “any reasonably popular song 

since 1870 . . . and that’s thousands of 

songs,” adds Mr. Lanin. “Anybody can do the 

melody; my men do the harmony. We don’t 

use gorillas, monkeys, chipmunks or any other 

gimmicks in our music. If Rogers, Kern, Por- 

ter or Berlin wrote a song one way, that’s 

the way I play it.” 

Lanin, whose informal duties include ad- 

vising hostesses on decorations and the size of 

parties is an enthusiastic 

clientele, and he wants his bandsmen to feel 

admirer of his 

the same way. A Lanin employee, he says, 

must be honest, sober and a positive thinker 
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(Gandhi and Norman Vincent Peale are two 
of Lanin’s idols) — the kind of fellow who 

can “see a man dancing by in a tux and red 

socks and not make a crack about it.” 

“Grandfather 

“started the Lanin musical dynasty in Europe 

Lanin,” Time chronicles, 

120 years ago. Lester’s father continued the 

family tradition in Philadelphia where he 

would travel to local weddings and hoedowns 

in a creaking wagon. As Papa Lanin’s reputa- 

tion grew he became a fixture at Philadelphia’s 

better social events. Lester would accompany 

his father to some of these affairs and often 

hide behind the bandstand, learning by heart 

the musical tastes of the Main Liners. By the 

early Thirties he had heard enough to move 

to New York and start on his own. During 

the war he became a social fixture on the 

home front by piping for charity and service 

balls. It was during this period that he estab- 

lished the basis for his present organization. 

Lester, whose first musical efforts was as 

that of a jazz drummer in one of his brother’s 

bands, attributes much of his success to his 

early exposure to music (at the age of 5 he 

was winning amateur contests for his drum- 

ming regularly). : 

“I have this beat in my system,” he says, 

“and a few years ago I decided that the Lord 

gave us each a fingerprint to be ourselves. So 

I decided to be myself and create what I 

consider to be the most danceable music. 

This beat lifts you off your feet — young 

and old alike. It caught on and now my 

‘society music’ is copied everywhere. I love 

to play music for dancing and I do every- 

thing in my power to make the music as 

danceable as possible. Dancing people are 

safe with my bands and they know it. Danc- 

ing is a good healthy sport and it’s meant for 

everyone. I can find no better testimony of 

this than by watching some of the couples 

who are in their 60’s and 70’s dance with as 

much enthusiasm as their children and grand- 

children. I like to make people happy and 

fortunately I’m in a business that offers me a 

lot of opportunity to do just that.” 

Future plans for Lanin include; more ex- 

tensive recording for Epic Records, a TV 

show which he says will be “new, refresh- 

ing and dignified.” END 

ALEX MOORE IN NORTH AMERICA 

Alex Moore, Chairman of the Ballroom 

Branch of the Imperial Society of Teachers 

of Dancing, comes from London in late March 

for a month-long tour of No. America. His 

visit is bringing forth a flurry of events among 

the teachers here who include Int’! Style 

among their studio subjects. While here, 
Moore will conduct ISTD medal tests and 

professional exams and present teaching ses- 
sions. 

As of presstime, his schedule (coordinated 

in the East by Ballroom Dance Magazine, and 

in the West by San Francisco teacher George 

Elliott)) calls for the first stop in Canada 

(Toronto Mar. 28-Apr. 2; Halifax Apr. 3-5), 

where his appearances will be sponsored by 

the Canadian Dance Teachers Assn. and the 

Ontario Dance Teachers Assn. 
He will be in NYC Apr. 5-10, giving tests 

for pupils and/or teachers of Virginia Grosse, 

Byrnes & Swanson, Lucie Elin, Alex Desan- 

dro, Frederick Rust, and the Arthur Murray 

and Fred Astaire studios. In NYC he will 
also give 4 teaching sessions. First will be 

Apr. 8 at the Byrnes & Swanson studios. On 

Apr. 9 he makes 3 appearances: morning, for 

Astaire teachers; afternoon, for NY Society 

of Teachers of Dancing, Hotel Edison (open 

to non-member teachers); evening at Desan- 

dro Studios. 

Apr. 11-13, Moore goes to Boston to test 

pupils of Gunter Buchta and of the Arthur 

Murray studio there. 

Apr. 14-17 he will be at the Vandapool 

Dance Academy, Albuquerque, N. Mexico. 

Apr. 18-21 he will be in Los Angeles. So. 

Calif. teachers participating or presenting 

pupils for exams include Derrall & Chloe Call 

of Long Beach, John & Jill Morton of Holly- 

wood, Will Thomas & Valerie Rogers of Santa 

Monica, John March of the Santa Monica 
Astaire studio. 

On Apr. 22-26 Moore is scheduled for San 

Francisco. Bay Area teachers participating 

are George Elliott, William McNess, Arthur 

Burton, Mr. & Mrs. Teddy Lee and Gladys 

Blankenship. 

In connection with the SF sessions, George 

Elliott is presenting an “Imperial Ball” com- 

petition at one of the city’s large hotels, with 

Moore as chairman of judges. Event is ex- 

pected to have both Int'l and American Style 

sections. Info: George Elliott, lean Hart Acad- 

emy of Dancing, 1319 20th Ave., San Fran- 
cisco. 
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AUTHENTIC ARGENTINE 
TANGO 

At Last! The “TANGO TIPICO” 

CLEARLY EXPLAINED 
DIAGRAMS & PHOTOB................. $2.95 

also 

“CUBAN DANCER’S BIBLE”. $1.98 

“AUTHENTIC CALVO cccccncicense $2.50 

ROBERT LUIS’ 
LATIN DANCE STUDIO 

36 Central Park So., N. Y. C. EL 5-7990 

VERNON CASTLE’S ORIGINAL 
BRAZILIAN MAXIXE 

available now 

in new mail order NOTES & MUSIC 
authentically re-created by his pupil 

(at Castle 

FLORENCE COLEBROOK 
A charming revival of one of the most popular 
Castle dances. Gay music, simple steps and pat- 
terns will bring added interest for class and private 
instruction. Adapted to ballroom dancing for all 
ages. This is a dance novelty you will want to 
feature on your teaching schedule now. 

IT WILL MAKE A GREAT RECITAL ITEM! 

For information write: 

Florence Colebrook, 58 W. 57 St., N.Y. 19, N.Y. 

House) 

Member Alex DESANDRO sir: 
Specializes in ‘“‘International (ENGLISH) Style” 
Quickstep — Walts — Slow Foxtrot — Tango 
25 years teaching experience. Daily Classes 

Practice Socials: Tue. 8:30, Fri. 9, Sun. 7:30 

Coaching for Bronze, Silver, Gold Medal Tests. 
Coaching for Competitions and teachers prof. 

SU 7-4657 
HOTEL ANSONIA, Broadway at 73 ST., N.Y.C. 

Standard Basic Techniques for 

Rumba, Mambo, Cha-Cha-Cha, 

Samba, Baiao and Paso doble 

edited by Lucien David, Lyon, (France), 
recognized expert for Latin-American 
dancing. 

From February 1961 also available in 
English language. 

Orders to 
Tanzschule R. Keller 
24, Rheinstrasse 
Berlin-Friedenau 

Germany 
Booklet $1.50 postage included 

STANDARD AMERICAN FOXTROT 
With Charts and Illustrations 

25 School Figures. 90 Dance Combinations. 
2 Complete Foxtrot Routines. 

PP. Copy $3.95 plus 25¢ Handling Charge 
JOHN CLANCY 

218 W. 47th St., N.Y.C. 36. JU 6-4992 
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KATHRYN and 
ARTHUR MURRAY 
BOOKS for your 
DANCING and 
reading pleasure... 

HOW TO BECOME A 
GOOD DANCER by 
Arthur Murray — com- 
pletely revised and sim- 
plified. Over 100 dia- 
grams and iiiustrations. 
All popular dances. 
Also, DANCE SECRETS 
by Kathryn Murray. 

$3.95 

ce 
Arthur Murray y 

MY HUSBAND, ARTHUR 
MURRAY by Kathryn 
Murray — the “‘inside 
story” of Arthur Murray. 
Many anecdotes. Pro- 
fusely illustrated with 
interesting photographs. 

$3.50 

KATHRYN MURRAY'S 
TIPS TO TEEN-AGERS. 
Kathryn Murray tells 
teen-agers how to be 
popular, An exception- 
ally helpful and welcome 
present for any teen- 
ager. $2.50 

THE BEST DAY FOR 
EVERY LITTLE GIRL by 
Kathryn Murray. A de- 
lightfully warm and en- 
tertaining book for chil- 
dren. Colorfully illustra- 
ted. A wonderful gift. 

$2.95 

Ask for them at any book store. 
If not available, order from— 

ARTHUR MURRAY 
11 East 43 St., New York 17, N.Y. 

MAKE-UP (Cont'd from page 7) 

Some “Don'ts” about make-up: never apply 

make-up over an open cut; use products made 

by recognized manufacturers; if allergy de- 

velops, stop using make-up and ask your fam- 

ily physician to recommend a skin specialist 

—do not listen to remedies of friends; al- 

ways clean face thoroughly after using make- % 4 

up. 

MAKE-UP CHART 
(For Stein's Make-Up) 

18 

Women e| 

Complexion Light Medium Dark 

Base 1v¥V.4° a¥.4* o TV 5 * TV 5 * 

Hi-Lite “« Light Blemish Color > 

Shadow V6 * ae 6 * of7iy 7 * se fe 

Eye Shadow <“« Dark Grey or Dark Brown > s ¢ 

Powder <“« White or Off-White ee 

Rouge <« TV 22 > 

Eyebrow Light Brown Light Brown & Medium Brown 

Pencil & Auburn Medium Brown & Dark Brown 

Eyeline Black Eyebrow Pencil or Black Liquid Liner 9 

Lipstick No. 2 | No. 6 No. 6 or No. 7 

Men a 

Base TV 6 * | av 6 * or TV 7° | "7° ; 

Beard Cover <“« No. 23 Liner »— 

Ears & Forehead <« TV.30'*\.c¢ TV.11.* > a6 

Shadow 7 8 TV 8°* or TV 9 * | 179 * | 

Eye Pencil Light Brown Medium Brown Dark Brown 

* Pancake 

» 

, « 

Leslie Caron is one of the many stars 

for whom Robert Philippe has designed 

TV make-up. He advocates a “natural e| | 
look — with as little make-up as the situ- 
ation calls for.” 

DANCING NOW RESPECTABLE IN KOREA 

Rutgers Nielson, Publicity Dir. of the Fred 

Astaire Dance Studios, sends a news tidbit 

to the effect that the teaching of ballroom 

dancing in private studios in South Korea is 

now legal—provided it is done “in a manner 

not injurious to public order and peace.” A 

court ruling makes it possible for the approx- { 4 

imately 100 ballroom teachers of the country ' 

to emerge from an underground existence. 

Since 1945 the gov't has okayed ballroom 

teaching in colleges, but private enterprise in- 

struction has had to be bootlegged. 
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TEXAS (Cont'd from page 9) 

in the near future. 

We know, from having visited them, that 

TATD is a lively, progressive and friendly 

group which gives solid support to the Na- 

tional Council of Dance Teacher Organiza- 

tions—and, of course, to its ballroom branch, 
the U.S. Ballroom Council. 

The 1960 convention, at the Statler Hilton 

Hotel in Dallas, TATD’s 31st annual, was an 

outstanding success, with a top-drawer faculty. 

The ballroom-only days were December 29 

and 30, with Jim Clelland, Frane Peri, Mar- 

garet Powell and Margie Stubblefield featured 

as instructors. Louise Finley was re-elected 

Ballroom Chairman, serving with Ralph Abel 

and Doug Skelton as ballroom members of 

the TATD board. END 

Margie Stubblefield helps James Leito, 

Jr., with a step in “The Push.” Looking 
on is Mrs. Leito 

Cha Cha aces, L to R: Lillian Cain, Ralph 

and Doris Abel, Thomas Bernstein and 
Jo Stewart 

STEREORAMA 

Dance to the Music of 

Lester Lanin 

and His Orchestra 

LESTER LANIN PLAYS LATIN 
VOLUME 12 

“SOCIETY” GOES SOUTH... 
OF THE BORDER 

with this provocative new Lanin album of smooth, 
tropical dance favorites. 

Lester adds his magical beat to every popular 
Latin-American dance step. 

Contains cha-chas, merengues, sambas, 

tangos, and more... 

DANCE TO THIS and other Lester Lanin Albums on 
OW,” 
= HPIC 
e711 \S a 

@'Epic,”” Marca Reg. “CBS” T.M. Printed In U.S.A. LN 3761 / BN 592 ° 

ln | 

*Stereorama 

Table-hopping bandleader Earl Humph- 

ries with Natalie Skelton, 2nd VP (L) & 

Judith McCarty Hansen, Corr. Sec’y. 

At morning coffee break, L to R: Joyce 

Hinsley and Mr. and Mrs. John Claas. 
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INTERNATIONAL DANCING MASTERS ASSN. 

THOMAS & ROGERS 
e America’s 

: First and Foremost Pioneers of 

INTERNATIONAL STYLE 

Proudly Announce . . . By Popular Demand: 

NOW! ON TOUR 

Have Steps . . . Will Travel 

for you! Let us make money 

Write for details: 1422 IIth St., Santa Monica, Cal. EX 3-3138 

THE NEW YORK SOCIETY OF TEACHERS OF DANCING, INC. 
Regular meeting, Mar. 12, 1:30 P.M., Hotel Edison, NYC. 

SPECIAL! April 9 meeting open to all interested teachers 
ALEX MOORE teaching INT'L STYLE 

Non-members, $5 

GRANT VINCENT & HAZEL DONALDSON 

Teachers, Lecturers & Examiners 

International Ballroom & Latin American 

Special Courses for Teachers. 

Vincent Dance & Theatre Studios 
3957 Main St., Vancouver 10, B.C. TR 42621 

LOOKING FOR BOOKS ON BALLROOM TECHNIQUE? 

HERE’S WHAT WE HAVE! 
PICTORIAL MANUAL OF BALLROOM DANCING, ed. by A. H. Franks ..... 5.75 
ESSENTIAL VARIATIONS, by Phyllis Haylor 
BRITTANIA SAUNTER, analysis of old-time dance 1.25 
A GUIDE TO SQUARE DANCERS, LANCERS, QUADRILLES, WALTZ .......... 2.50 
SQUARE DANCING AT SIGHT, by Nina Wilde 1.75 
LEARN TO DANCE, by Courtenay Castle 3.00 
ALEX MOORE’S BALLROOM DANCING—What To Teach, 1957-58 o.ccccccesm 3.25 
POPULAR VARIATIONS, by Alex Moore 3.25 
QUESTIONS AND ANSWERS FOR BALLROOM EXAMINATIONS 2.50 
THE REVISED TECHNIQUE OF BALLROOM DANCING, by Alex Moore ..... 3.25 
BALLROOM DANCING, by Alex Moore 3.75 
INSTRUCTIONS TO YOUNG BALLROOM DANCERS, by Alex Moore ......... 3.75 
OLD TIME DANCING, a Know the Game handbook 15 
HUNGARIAN RHAPSODY, comp. by Varjasi & Horvath 8.50 
DANCING, a Know the Game. handbook By 
LATIN AMERICAN DANCING, a Know the Game handbook 0... ccccccmsenenen Br i 
FOLK SONGS FROM THE EAST, comp. by Jane R. Torbitt 1.50 

USE THE COUPON BELOW 

Sport Shelf Dept. DM 

P.O. Box 634 New Rochelle, N. Y.. 

Enclosed is a check ( ), money order ( ) for $..... 
tax. Foreign residents add 50c for postage and handling 
Please send me the following books: (Type or print clearly) 

‘ weaeieeean residents add 3% for city sales 

$ 

; ; $ 

NOTE—For orders under $2.50 add 
25c for handling and postage TOTAL $ 

(Type or print clearly) 

Name. EE Dh SES Re ee a Te ee cake mires ee 

Address. ‘ ae State_ 

20 BALLROOM DANCE MAGAZINE 

MIXER 
OF THE MONTH 

THE CORRIDO 

This novelty is through the courtesy of 

Joseph J. Rechter, of Port Washington, N. Y., 

this season’s Program Chairman of the NY 

Society of Teachers of Dancing. 

Done to Mexican music, this dance origi- 

nated in California in the late 1940's. Al- 

though it bears a resemblance to both the 

Merengue and the Paso Doble, it is danced 

more in the style of the latter. In the sim- 
plified form herein described it may be danc- 

ed without change of partners. In its more 

elaborate form it is used as a ballroom ex- 

hibition dance. 

Music: Eso Si, Eso No — Imperial Records 
No. 1137, or Columbia Records 6196-X. These 

are obtainable at the Dance Record Center, 

1159 Broad St., Newark, N.J.; or from Folk 

Dance House, 108 W. 16th St., NYC 11. 

Formation: In couples, in a large double 

circle, gentlemen with backs to center. Clos- 

ed Position. 

Direction: Although Fig. 1 is clockwise, the 

general direction is counter-clockwise. 

Gentleman’s steps are described. Lady does 

counterpart except in Fig. I when dance is 

repeated. Then she stands in place until a 

new partner reaches her, when they continue 
sideward. 

Dance 1 step to each count of music. 

Introduction of 4 counts. 

FIG. I — SIDEWARD STEPS TO RIGHT 

1 Swd RF 

2 Close LF to RF 

3-20 Repeat above 9 times 

FIG. Il — GRAPEVINE TO LEFT 

1 Cross RF over LF 

2 Swd LF 
3 Cross RF behind LF 

4 Swd LF 

5-28 Repeat above 6 times 

29, 30,31 Stamp in place RF LF RF (no 

wet) 

32 Hold 

FIG. II1 — SIDEWARD STEPS TO RIGHT 

1-8 Repeat Cts. 1-8 of FIG. I 

FIG. IV — BACKWARD 4 STEPS—FOR- 

WARD 4 STEPS MOVING DI- 

AGONALLY COUNTER-CLOCK- 

WISE 

1 Bwd RF diagonally to left 

2 Bwd LF - 

3 Bwd RF re Brae 

4 Bwd LF e pee 
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8 Fwd LF ee 

9-28 Repeat 4-step sequence bwd, fwd, bwd, 

fwd, bwd 

29, 30,31 Stamp in place RF LF RF (no 

wet) 

32 ~—- Hold 

Note: The position of FIG. IV may be 

varied by taking the 4 backward steps in 

Outside Left Position and the 4 forward steps 

in Outside Right Position. 

FIG. V — GRAPEVINE TO LEFT 

1-32 Repeat FIG. II 

(RF is ready for repeat of entire dance. 

The change of partners takes place on repeat 
of FIG. I as described in forword.) 

The records have enough music for dancing 

the Corrido routine described three times. 

END 

SPOT 
NEWS 

17.4 inches of snow kayoed the all-day, all- 

ballroom session of Dance Educators of Amer- 

ica scheduled for Feb. 5 in NYC. The day 

before, DEA’s Viola Kruse was snowed in and 

snowed under getting out word of the can- 

cellation via phone, telegram, radio and TV 

messages. The program is now set for Mar. 

5 at the Waldorf-Astoria. Faculty will include 

Bob Bagar (teaching the “Domino”), Byrnes 

& Swanson, Bill De Formato, John & Bonnie 

Lucchese, Sammy Leckie & Vera McCartan, 

Mel & Gloria Riedl, Richard Turner, Lee 

Margerite. 

Margaret Tapping, Chairman of Dance 

Educators of America’s Northwest Regional 

Branch, reports that the teachers of that 

group, plus guest teachers, are presenting a 

gala “Ballroom Showcase” program April 9 

in Norway Hall Auditorium in Seattle — a 

“first” for the Pacific Northwest. 

IN BOSTON, THEY COME OUT IN STYLE! For the annual “Debutante Waltz 

Evening” set in Boston’s plush Sheraton Plaza, it was silk and satin and tons of 

tulle — and the faces of youth, indulging in the age-old debut tradition of the 

dance. The highly varied fashion tastes of the youthful reception line ‘belong to: 

Mary Jo Hainesworth, Elinor Tanham, Phyllis Forbes, Susan Perry, Pam Prouty 

and Peg Cox. 
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All the 
popular dances 

in one big, 

illustrated, 

step-by-step 

book 

Betty White’s 

DANCING MADE EASY 

I 

I 

1 

I 

1 

1 

1 

I 

I 

1 With 196 pictures and diagrams 

I 

I 

I 

I 

1 

I 

I 

I 

I 

I 

Teachers, students, beginners, all find 

Betty White's big instruction book ideal 
for learning the popular dances quickly, 
easily, and correctly. 

The revised edition of Betty White's Danc- 

ing Made Easy includes: the cha cha 

cha, merengue, calypso, foxtrot, waltz, 
samba, polka, square dance, and others. 
Each dance is clearly and thoroughly ‘l- 

lustrated with figure drawings and foot 

diagrams showing every position and 
step, progressing from the simple to the 

more advanced figures. Clothbound. $4.50 

David McKay Company, Inc. 

119 W. 40th St. N. Y. 18 

GEORGE ELLIOTT © 
BALLROOM DANCING es 

PECIALIZING IN THE 
ENGLISH STYLE 

Beginners °* Intermediat un 
Advanced ° Teachers 4 - 

‘oe 

Jean Hart Academy of Dancing 
1319 - 20th AVE. SF. 

LO 4.0462 

‘a 

Orvien 
HIGH FIDELITY RECORDS 

presents 

GUS GIORDANO'S 

as 

GTZ 

AG » 
ORION RECORDS 

1563 Sherman Ave., Evanston, Ill. 



ORCHIDS FOR HER 
AS LOW AS 11¢ EACH 
MINIMUM ORDER 100 

ORCHAWAII ___ 
7th Ave me. $0.7 

Chi. 2, Il 

* OR 5-6500 

AN 3-6622 

AWARD TROPHIES 
Gold Plated Plastic Cup 
On Plastic Ivory Base 5144” High 

$2.40 PER DOZ. (2 doz. per box) 

IMPRINTED LABLES FOR ABOVE 
$1.00 per doz. (6 doz. minimum) 

CHECK WITH ORDER 

ST. MARKS SPECIALTY CO. 
7 W. 18th St., NY 11, NY. 

OR 5-5380 

WHERE TO GO DANCING 

CALIFORNIA 

CHATEAU BALLROOM 
All Modern Wed. through Sun. 

857 W. Washington Bivd., L.A. 

MYRON’S BALLROOM 

Russ Morgan “Music in the Morgan Manner” 
Dancing Every Night & Sunday Matinee 

1024 So. Grand, Downtown Los Angeles RI. 8-3054 

MASSACHUSETTS 

THE SURF—Nantasket 
For Rental Information 

Call Bill Spence At 

WArwick 5-1600 

COMMODORE BALLROOM 

Junction Routes 3A and 110 

Lowell 

Dancing Wed., Fri., and Sat. 

Soft Drinks and Good Tempos 

MISSOURI 

LA FIESTA BALLROOM Main at 41st VA 1-9759 

K.C.’s “Big Friendly” Dance 

Every Wed., Fri., Sat. Nites. Sun. 3 till 11 

NEW YORK 

CORSO International CABARET 

Ladies Without Escort Welcome 

2 Bands, Foxtrot & Rumba etc. 205 E. 86, NYC 

CLASSIFIED 

Tall ex-instructor, 31, desires lady, over 5° 6", 
for mutual practice of English Style, Sundays, 
at a N.Y.C. ballroom. Prefer teacher keen on 
the English Style. JU 2-7360, 6 PM. 

WANTED: Female Ballroom Teacher for full- 
time, permanent salaried position. No selling 

required. Phillips Studios, 50 E. Fordham Rd., 
Bronx 68, NY. Between 2:30 & 10:30 PM. 
LU 4-2988. 

22 
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“CALCUTTA” IN GOLD: Calif. teac hers Valerie Rogers & Will Thomas congratulate 
Lawrence Welk on receiving gold pressing for the millions sales of his Dot Records 

hit, “Calcutta.”” Thomas & Rogers staged a Quickstep-Swing-Cha Cha no. for Ist 

appearance on Welk show by teenagers Bob Peterson & Kay Bee. Youngsters were 

signed to dance on program for a 4th time on Feb. 26. 

SWEET'S 

Host for this occasion — and for thousands 

(Cont’d from page 11) 

of previous dance events of importance - 

is a remarkable figure in the ballroom busi- 

ness, a handsome, white-haired gentleman 

named Eugene Sweet. What he operates 

seems more like a club. For many years it 

has had a large nucleus of steady patrons, 

and Mr. Sweet manages to greet each one as 

a special guest. It has often been said that 

the difference between a dance hall and a 

ballroom is — Eugene Sweet. 

The beautiful circular floor is 100 feet in 

diameter, and there are balcony seating facil- 

ities for 350. Admission prices are most rea- 

sonable. In contrast to many other dancing 

spots, Sweet’s has no bar. Mr. Sweet feels 

that liquor has no place in a ballroom. In the 

course of its history, Sweet’s has presented 

nearly every name band you can mention. 

Mr. Sweet feels that too many ballrooms 

are more interested in the money taken in 

than the feeling they give to their patrons. 

They come, they tell him, because they are 

lonesome or have problems they want to for- 

get. Service men feel it is a home away from 

home and they enjoy the friendliness they 

feel there. One man said to Mr. Sweet, “Do 

you know, I would have to be sitting on a 

park bench if it were not for your place. It 

means more than going to a doctor. In fact, 

I don’t need to go to a doctor as long as I 

can keep up the desire to be active and 

dance.” 

People visiting Sweet’s for the first time 

are impressed by the range in ages. Some 

nights there are three generations dancing 

there at the same time. Some are as old as 

90! One woman, 87, is there every Saturday— 

and she doesn’t appear to be over 60. Says 

Mr. Sweet, “I guess I’m needed for this sort 

of thing. Our friends seem to stay young be- 

cause they have a place where they can 

END dance.” 

GERMANY 

deportment, must be a reliable model for his 

(Cont'd from page 6) 

students, who are at the most impressionable 

and formative stage of life. 

This can be accomplished only in three 

ways 1) Every dance teacher must constantly 

strive to deepen his understanding of the 

theory and practice of his work, both cultur- 

ally and pedagogically; 2) he must maintain 

the highest standards of self-discipline; 3) 

he must be able to dance a little better than 

his best pupil. 

The dance lesson, properly understood, is 
concerned not only with the presentation of 

conventional dance steps, it is an intellectual 

undertaking as well, which, through a clear 

demonstration of physical movements, can be 

followed and memorized. 

To justify such demands, the fundamental 

sensibilities and a cultivated mind are to be 

presupposed as implicit in the dance teacher's 
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character. These cannot be achieved through 

physical exercise, but only through studies in 

theory and pedagogical training, instinctive 

intelligence, and experience in life. Only he 

who has mastered the forms can faithfully 

present them. 

In addition, his knowledge of national, 

period and historic dances, and the classic 

ballet, will be considered — and he will be 

examined in these to establish his authority. 

For example, he must memorize the period 
dances, using good reference sources, or, as 

with the national dances, he must be able 

to execute the standard steps and to convey 

the corresponding atmosphere. 

The dance teacher who possessess the sanc- 

tion and support of the ADTV Amended Reg- 

ulations serves not only himself but the cause, 

and he assumes with it a position which en- 

titles him to no special privileges—it simply 

yourself get More out of ae 

SEE-DO, HOMEWORK PACKAGE ‘ 
Ballroom Dance Courses on Films and Records — 
as reviewed in the February ‘61 issue of 
BALLROOM DANCE MAGAZINE. 
Send for literature and special 
discounts to schools. 

offers him wider problems and greater re- 

sponsibilities. 

An Amended Regulation (A. R.) instructor 

with an accredited professional and public 

standing is clearly in support of well-or- 

ganized, healthy growth. 

SCHOOL AND TEACHING SCHEDULE 

I. The A.R. candidates must have an ad- 

equate general education. An entrance exam- 
ination is required of anyone applying who is 

under 19. Before beginning the A.R. course 

he must present: a) a doctor’s physical health 

certificate; b) a police good-conduct certifi- 

cate; c) his last school certificate and evi- 

dence of any additional special occupational 

training. 

II. Lists the local registration requirements. 

III. The established A.R period of study 
is at least two years, with 10 school months 

DANCE EDUCATORS 
OF AMERICA, Inc. 
ALL DAY, ALL BALLROOM SESSION 

SUNDAY, MARCH 5, 1961, WALDORF-ASTORIA HOTEL, NYC 

Welcome members and non-members 

Novelty: The Domino — BOB BAGAR 
Cafe Tango — BYRNES & SWANSON 
Teen-Age Material — BILL DE FORMATO 
Side-by-side cha cha routine — MEL & 
GLORIA RIEDL 

Paso-Doble — RICHARD TURNER 

3 Periods, Bronze Level Foxtrot, 

Waltz, Quickstep — SAMMY LECKIE & 

VERA McCARTAN 

New Materials & Trends in Cuban 

Dancing — JOHN & BONNIE LUCCHESE 

The next regular business meeting & material session will be held April 16 

DANCE EDUCATORS OF AMERICA, Inc. 

21 Club Road, Sea Cliff, L.1., N.Y 

for further information write: 

a year, of at least 36 hours a month. 

IV. Two courses of study are offered: a) 

Minor: an assistant’s status; b) Major: an 

independent professional practice. 

V. Only after the two most important com- 

ponents — a talent for dancing and a talent 

for teaching — have made themselves appar- 

ent — can the A.R proceed with any degree 

of perspective. To give the A.R. instructor 

the opportunity to cancel the agreement— 

because of lack of talent in the student— 

a 3-month probationary period is to be offered 

the student. At the expiration of this period 

the A.R. student will be given an aptitude 

test. If he fails in this, the contract can be 

cancelled. 

VI. The A.R. program is divided into an 

upper and a lower level. The level consists 

of one year of training devoted to dance move- 

ments and body development. The upper level 

In CHICAGO . . . it’s the 

CHARLES MATTISON 
D ANCE APRIL 30th 1961... CHARLES MATTISON 

PRESENTS ITS FIRST ANNUAL MID WEST 
BALLROOM DANCING CHAMPIONSHIP 

STUDIO CONTEST IN AMERICAN, LATIN AND IN- 
TERNATIONAL DANCING. Sponsored by, 
The Charles Mattison Social Dance Club. 

Apply to secretary of The Charles Mattison 
Dance Studio for entry blanks and rules. 

Compete for THE CHARLES MATTISON 
CUP and 42 additional awards in FOX 
TROT, WALTZ, RUMBA AND TANGO. In- 
ternational division, QUICK STEP, WALTZ, 
FOX TROT, AND TANGO. 

to be awarded 

THE MATTISONS 

Learn from a Professional Dance Team 

Class or Private Lessons 

NO CONTRACTS 

36 W. Randolph 

Chicago 7, DE 2-8225 
Special Cup to MISS 
ELEGANCE. 

of two years is devoted to the teaching of 

dance forms, and to courses of instruction in 

A.R. pedagogy. The theoretical A.R. instruc- 

tions are concerned with the coordination of 
feeling and taste. In all practice classes, in 

both group and individual study periods, the 
A.R. student is constantly encouraged to 

identify himself with his future responsibility, 

and inspired to grow into his metier. To em- 

(over) 

A new Practical Ballroom Notational system with many blank forms for easy self-practice. 

(A PEG IAN) NOTATIONS — is PRONOUNCED WITH A SOFT ‘G’ as in: JOHN PAIGE 

APEGIAN BALLROOM DANCE NOTATIONS 
By John Apegian Paige 

Every Ballroom Dance Teacher and advanced dancer should read this attractive handbook 

Copies available from the author—5147 S.W. 8th St., Miami 44, Florida 

TWO DOLLARS POSTAGE PAID ANYWHERE 
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DANCE INSTRUCTION 

CALIFORNIA 

William D’Albrew 
1616 California Street 
San Francisco 9 

ILLINOIS 

McQueeny’s English Style Ballroom Dancing 
Simplified Slow & Quick Rhythm 
Write for beginner’s teacher course 

Suite 1657—53 W. Jackson Blvd., Chicago 

MASSACHUSETTS 

The Curry School of Dancing 
350 Commonwealth Avenue 
Beston 15 

Harvey Gordon Ballroom Studios 
Social Dancing—Teachers, Adults, Children 
Main Studio — 10 Central Ave., Lynn 

NEW YORK 

Arthur Murray Studio 
11 East 43rd Street 
New York City 

Joseph Bello of the Dance Hobby Studio, Inc. 
Clases & Private — Teachers Material — 
Adults Practice Socials every Friday and 
Saturday starting at 9:00 P.M. 
100 West 72nd St., NYC 23 SU 7-0144 

Bob & Doris Studio of Ballroom Dance 
68-30 Springfield Bivd., 
Bayside 64, L.I. BA 9-5327, HA 8-1239 

Byrnes and Swanson 
846 Flatbush Ave. 
Brooklyn 26 BU 2-7383 

Donald Sawyer 
406 Buena Vista Road 
New City, Rockland County NE 4-2855 

Lucie Elin — International Stylist 
Examinations — Competition — Adjudicat- 
ing. Teachers easy approach to Int'l Style. 
123 Valentine Lane, Yonkers. 

YO 5-2547 — GR 6-1158 

Nino & Helen Settineri — Ballroom 
Styling — Material — How to Teach 
89 Berry St., Brooklyn 11 ST 2-0953 

Helen Wicks Reid School of Dancing 
29 Bayview Ave. 
Port Washington, N. Y. 

YMHA—Adult Ballroom Classes 
John Clancy Instructor 
Lex. Ave. & 92nd St., NYC 28 AT 9-2400 

PO 7-0052 

OKLAHOMA 

Kotche’s School of Ballroom Dancing 
416 N. Hudson, Oklahoma City 
Our 33rd Dancing Year 

WASHINGTON 

Ed ane Dance Acadeiny 
eaturing 

The Latest Steps & Style 
16234 NE 29th Bellevue 
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phasize and strengthen this aim, he is given 

many opportunities to work at special assign- 

ments with the entire student body of his 

school. 

VII. Following these studies, the A.R. stu- 

dent is required to take a written examina- 

tion. 

VIII. The following outline of a completely 

successful A.R. working program, indicating 

its duration and courses of instruction, a pro- 

gram actually tested for efficiency in one of 

the A.R. schools, is presented here for study. 

The A.R. teacher who made this test is sup- 

ported by evidence of his students’ accom- 

plishments. 

CURRICULUM 
MOVEMENTS OF THE CLASSIC SCHOOL: 

Position Studies: Feet, Closed (1, 3, 5), 

Open (2, 4). Arms (following the positions 

of the feet): 1) both arms to side; 2) both 

arms raised sideward; 3) one arm forward, 

one arm sideward; 4) both arms raised for- 

ward; 5) both arms raised; 6) leg possitions 

in general. 

Fundemental Principles: plié, tendu, levé, 

elevé, baissé, abaissé, dégagé, 4 terre, en l’air, 

temps levé, temps sauté. 

Exercises: pliés (in all 5 positions), batte- 

ments (petits et grands), ronds de jambe (a 

terre, en l’air), arabesque, attitude. 

School Steps: jeté, assemblé, echappé, bal- 

lotté, balloné, balancé, glissade, glissé, chassé, 

pas de basque, pas de bourrée, changement 

des pieds. 

I — HISTORIC DANCES: Minuet, Gavotte, 

Polka (in its various forms), Mazurka, Rhein- 

lander, Tyrolienne, Galop, Polanaise, Quad- 

rille, Francaise. 

II — MODERN MOVEMENT STUDY: 

The knowledge and ability to demonstrate 
the fundementals of the hold, placement of 

weight, foot positions, balance, stretching and 

relaxing, turning, inclination of the body, 

counter-movements, counter-movement  posi- 

tions, concerted movements, leading, shoulder 

lead, body conformity. 

Also the swivel turn, spin turn, heel pivot 

turn, heel swivel turn, heel pull, brush, sus- 

pended position, promenade position, fall away 

position, open and closed turn, walking steps 

(forward and backward), side steps, running 

steps, rise and fall, change steps, accented 

and unaccented steps. 

lil — PRESENT-DAY BALLROOM 

DANCES 

a) Definition of all figures and their steps: 

footwork, rise and fall of the body, line of 

direction, foot positions, turns, counter-move- 

ments, inclination of the body, rhythm, time 

count, step count, the combination and co- 

ordination of them all. 

b) A thorough knowledge of the Standard 

Figures, Standard Variations and Popular 

Variations of the Quickstep, Slow Waltz, Slow 

Foxtrot, Tango, Paso Doble, Viennese Waltz, 

Rumba, and the currently popular dances. 

IV — GENERAL TEACHING METHODS 

a) The Student: physical and intellectual 
problems, appraisal and handling of personal 

capabilities, strengthening shortcomings, de- 

veloping self-confidence. 
b) Teaching Material: choice of teaching 

material (where and when do I teach what, 

and to whom?), division of teaching material. 

c) The Instructor: Physical and intellectual 

discipline, outward appearance, proper dress, 

self-assurance in public, propriety, avoidance 
of display, a personable and worthy model 

through self-discipline, and a living example 

of his teachings in word and deed . . . Theo- 

retical knowledge . . . Practical ability. 

d) The Test: preparing, presenting, asssem- 

bling, unifying, memorizing. 

V — MUSIC: a) note reading (pitch of 

tones); time and rhythm (length of tones); 

c) fitting a dance to a piece of dance music; 
d) performance and metronomic tempo des- 

ignations; e) Time and tempos of the indi- 

vidual ballroom dances: 

Viennese Waltz 3/4 60-66 MPM 

Paso Doble 2/4 60 MPM 

Samba 4/4 32 MPM 

Quickstep 4/4 48-52 MPM 

Rumba 4/4 32-26 MPM 

Rheinlander 2/4 36 MPM 

Tango 2/4 30-32 MPM 
(Exhibition Tango, up to 36 MPM) 

Slow Foxtrot 4/4 30-32 MPM 

VI — ETIQUETTE 

Training in simple, natural good manners, 

tact, courtesy and poise: 1) General good 

form — visits, introductions, greetings, leave 

taking, correspondence, the 

telephone; 2) Suitable dress for parties, fam- 

ily celebrations, formal dinners, dances and 

balls; 3) In public, in professional service 

and practice, procedure in student circles, 

members, guests, the public, the theatre, guest 

privileges; 4) Social conventions — arriving, 

seating, leaving, walking; on the stairs, on 

the street, etc. 

VII — HISTORY OF THE DANCE AND 

COSTUME 

Concurrently with the History of Dance, 

the History of Costume Design must be stud- 

ied. 

History of the Dance in Germany: 

1) The Middle Ages (12-16 Century): Ro- 

mantic, Gothic, Renaissance dance forms; re- 

ligious, sword, peasant, mask, skipping and 

circle dances, torch dances. 

2) The Courtly Period (17-18 Century): 

Dances of the Baroque, Rococo and Empire 

periods: Pavane, Galliarde, Allemande, Cou- 

rante, Minuet, Gavotte, Francaise, Quadrille. 

3) Recent Times (19 Century): Cottillion, 

Polonaise, Contra-dances, Waltz, Polka, Galop, 

Esmeralda, Polka-Mazurka, Rheinlander, Ty- 

rolienne, Minuet- Waltz. 

4) Before World War II (1910-14): Boston, 

Two-Step, Tango, One-Step, and the transi- 

tional “walk dances” of the period. 

5) After 1918: Foxtrot, Maxixe, Shimmy, 

Schottische-Espagnole, Black Bottom, Paso 

Doble, Java, Swing. 

6) Present Day Dances: Waltz, Rheinland- 

entertainment, 
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er, Quickstep, Paso Doble, Tango, Slow Waltz, 

Slow Foxtrot, etc. 

7) National Dances: Hornpipe, Fandango, 

Bolero, Jota, Tarantella, Czardas, 
enne, Clog Dance. 

VIII—GIVING OF PARTIES AND BALLS 

a) Dance club, tea dance, school prom, 

costume party, masquerade, contest, master of 
ceremonies. 

Cracovi- 

b) Hall, catering, guests, decorations, en- 

gaging orchestra. 

c) Ticket tax, gate receipts, police pro- 

tection, hall rent. 

d) Organizing a program, party games. 

IX — DANCE COMPETITIONS 

Divisions into classes ((amateur and pro- 

fessional), competition forms, rules, organiza- 

tion, scorekeeping, competition master, prizes, 

scoring system (DPGDAT & Skating). 

X — BUSINESS PROCEDURES 

Rent, insurance, taxes, concessions, public- 

ity, advertising, announcements, simple book- 

keeping, methods of payment (cash, checks, 

money orders, bank drafts, foreign exchange). 

THE EXAMINATION 

The Amended Regulation examinations will 

be conducted to conform to the order of the 

ADTV examinations, as originally established 

by the Association’s Board of Directors. Ex- 

aminations will be graded from 1 to 6, and 

if a grade of 4 is not reached, the candidate 
fails. He also fails if his average is better 

than 5 in Subjetes II, IIT or IV. END 

EAST MEETS WEST AT B.&S. 

A fascinating opportunity to see Inter- 

national Style dancing performed by a lead- 

ing Japanese couple was offered by the 

Byrnes & Swanson studio in Brooklyn on Jan. 

27. Mr. and Mrs. Akira Nagayoshi, in their 

first demonstration here, won warm applause 

for a beautiful Waltz and Foxtrot, for a 

strong and dramatic Tango, and for a novelty 

Skater’s Waltz. The Nagayoshis, winners of 

a number of Japanese professional champion- 

ships, have a large school in Tokyo which has 

been presenting Int’l Style since 1943. Mr. Na- 

gayoshi is on the Executive Committee of the 

Nippon Association of Teachers of Dancing, 

Japan’s member body of the Int’! Council of 

Ballroom Dancing. He also is a noted coach 

and competition judge, and is the author of 

several books. 

The Nagayoshis’ two-week stay in New 

York followed a 5-day engagement at the 

Hava Hava Club in Honolulu. They are now 

in England for a six-month study period. 

They plan to remain for the World Cham- 

pionships and several other major competitions 

in London. Upon their return to Tokyo they 

will prepare Japanese entrants for the World 
Championships to be held in Australia in 

1962. 

On the night of their demonstration in 

Brooklyn, they co-starred with Scottish 

champion Jack McGregor and his partner Be- 

mil, who were making their 3rd appearance 

at the Byrnes & Swanson “show spot” studio. 

The Nagayoshis are old friends of the Mc- 

Gregors, who have danced and taught in 

Japan several times. (In fact, they return to 

Tokyo in April on the S.S. Caronia.) 

The good-sized crowd that braved the 

coldest night of a cold winter in New York 

were rewarded with another inspiring ball- 

room show under the auspices of the enter- 

prising Don Byrnes & Alice Swanson. 

H.W.R. 
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MEN'S FORMAL WEAR 
DIRECT FROM MANUFACTURER 

Dance Studios, groups, individuals may 
now enjoy buying Distinctive Formal 
Wear in the newest stylings. Tux, Tails, 
and Formal Jackets in 41 Luxury Fabrics: 
Shantungs, plaids, solids, metallics, 
mohairs. 

Visit our Factory or write in detail. 
SAXONY of NEW YORK 

230 Canal Street, New York 13 

DANCE TROPHIES 
UNUSUAL DANCE TROPHIES FOR 

STUDIOS, CONTESTS, PARTIES 
REASONABLE PRICES. 

WRITE FOR BROCHURE "D" 

GEM TROPHIES 
377 Court Street, Brooklyn 31, New York 

AUTHENTIC DANCING MUSIC 
OF SPAIN & LATIN AMERICA 
WE MAIL EVERYWHERE 

CALLEJO RECORD SHOP 
108-75 ROOSEVELT AVE., CORONA 68, N.Y. 
OL 1-5888 

STEP-LIGHTER CLUB 
JOIN NOW!!! 

Monthly “foot-notes” on popular dance 
steps, new variations, styling, etc. — 
Also, party dances & news from Holly- 
wood’s dance spots! 
Write for Information: 

Laure Haile Studio Ballroom 
706 W. Pico — Los Angeles 15, California 

MODELING AND ETIQUETTE For 

Tap—Ballet and Ballroom Classes 

Notes & Instruction for use 

FLORETTA BAYLIN 

Dorminy Studios, 

Winston-Salem, N. C. 

More Dancers 

and 

Dancing Masters 

Now Depend on Sport Shelf News 

To Keep Abreast of New and In- 

Print Books on the Dance and all 

other sports, recreation and hobbies 

from all over the world. 

Monthly — 9 times a year 

Sub. Rates: $1.50 a year 
($2.00 outside USA) 

We are also U.S. sub. agents for: 

DANCING TIMES $4.00 per yr. 

BALLROOM DANCINGTIMES $4.00 per yr. 

Order all three publications listed above 

from: 

MAGAZINE RACK, 

P.O. Box 721, New Rochelle, N.Y. 
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(Cont'd from page 5) ARTHUR MURRAY 
by Tony Farrell. Teaching staff of the Flush- 

ing, NY, studio performed a Western Swing 

number, choreographed by Marie Mason. Mrs. 

Jack Spalding znd John Davis presented an 

exhibition ballroom duet. And Derek Jones & 

Nola, an English couple now with the New- 

ark studio, did Style 

dances. 

several International 

Congratulations are due to the committee 

headed by John O’Brien, manager of the Mur- 

ray Fifth Ave. studio, which accomplished a 

prodigious organization job and which pro- 

duced a thoroughly enjoyable evening. 

John O’Brien, mgr. of Murray’s 5th Ave. 

studio, chairman of the Carnegie contest 

committee. At L, Murray staff teacher 
Ray Antuna. 

Saal 

Gold bar student Mrs. Marjorie Mullany 

dancing with instructor Derek Jones. 

Hard-working committee member James 

Davis of 5th Ave. studio. At R is Robert 

Kovar, liaison man between the judges 
and scorekeepers. 

26 

Int’l Stylists Derek Jones & Nola. For- 

merly of England, they are now on the 

staff of the Murray studio in Newark. 

AWARD (Cont'd from page 3) 

Each year the Carl-Alan Award Committees 

are made up of distinguished experts, who 

remain anonymous. They annually select an 

“outstanding” Modern Professional Partner- 

ship, Old-Time Professional Partnership, Old- 

Team Coach, 

Resident Band- 
leader. Then there are two awards of a differ- 

Time Bandleader, Formation 

Modern Dance Bandleader, 

ent nature. One is for “the person who has 

done most for ballroom dancing” each year. 

Victor Silvester, Philip J. S. Richardson and 

Alex Moore have been recipients in this cate- 

gory. The “overseas” citation, established in 

1958, has gone previously to Kaj Jensen, the 

who the famous 

Anglo-Danish team matches, and, last year, 

Danish pioneer organized 

to the well-known Australian dance leader, 

Mickey Powell. 

Helen Wicks Reid, as our readers well 

know, is not only the inspiration, mentor and 

strong right arm of your Editor, but she is 

also Executive Director of the National Coun- 

cil of Dance Teacher Organizations, a nation- 

wide federation of USA teacher groups which 

1948. She at one time lived 
in England, and in recent years she has been 

trans-Atlantic 

coming a familiar figure at the Imperial So- 

she founded in 

a summertime commuter, be- 

ciety Congress, the Star Ball, and at many 

dance events on the Continent. 

She has absorbed and translated to Ameri- 

can teacher associations the lessons to be 

learned from the work of comparable organi- 

zations overseas—their accomplishments and 

their She has “the 

message” of International Style — that it is 

mistakes. carried home 

accepted as standard for competitions in more 

than 40 countries. Such a dance commodity 

is something that Americans should at least 

know all about. International Style is, in a 
very real sense, an international medium of 

exchange. Through its practice American 

dancers can become known to others, and oth- 

ers to us. 

It was Mrs. Reid who accompanied the 

first two-couple American team to appear in 

the Richardson Cup event at the Star Ball 

in 1956. This has led to American entries at 

the Star Ball in two subsequent years, and to 

our participation in the World Champion- 

ship in West Berlin. She is a firm believer 

that “person-to-person” contact contributes to 

international good will and feels that ex- 

change among nations of ballroom dancers 

and teachers can play a potent part in bring- 

ing about better understanding. 

To independent teachers she has pointed 

out a moral — that for several years the bet- 

ter known chain schools here have included 

International Style in their teacher training. 
(Witness, for example, the fact that the “star 

performers” on the Arthur Murray program 

at Carnegie Hall, reported elsewhere in this 
issue, were a British couple now teaching for 

the chain.) 

In the long drought when there’s been 

nothing new since the Cha Cha, this “added 

attraction” of International Style has served 

to spark renewed interest in the whole ball- 

room field and has provided a brand new 

field for the more advanced and competition- 

minded dancers. 

At the same time — it cannot be too strong- 

ly emphasized — Mrs. Reid has been an ar- 

dent champion of the best in American Style 

dancing. She does not consider it is an “either 

. .. or” question, but rather a matter of en- 

couraging dancers to take advantage of the 

best to be found in both schools. 

DONALD DUNCAN 

SPOT NEWS 

The US Ballroom Council (now a branch 

of the Nat’l Council of Dance Teacher Orgns.) 

has set up a committee to consider the prob- 

lems of formulating rules and conditions for 

establishing USBC-recognized “Championship” 

contests throughout the country. Chairman is 

NY teacher Bob Belkin. Serving with him 

are Goodloe Lewis, Pres. of the Texas Assn. 

Teachers of Dancing, and Gordon Keith, Ed- 

itor of Dance Digest and Pres. of Dance 

Masters of America Club 13 (No. Calif.) 

Committee advisors are Carl L. Braun, Jr., of 

the Commodore Ballroom, Lowell, Mass.; 

Helen Karzas, of the Aragon Ballroom, Chi- 

cago; NYC teacher Don Byrnes; SF area 

teachers Gladys Blankenship & William D’AI- 

brew; former competition dancers Burnett & 

Betty Bolloten of Santa Clara, Calif. 

Associated Dance Teachers of So. Calif. 

(Dance Masters of America Club 1) holds an 

all-day, all-ballroom session March 12 — at 

the Hollywood Palladium, no less. Coming up 

in May, at the Beverly Hilton, is their “Little 

Ones” ballroom competition. 
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BY POPULAR DEMAND! 

BALLROOM 
INDEX OF 

A month by month listing of some of the ma 

DANCE MAGAZINE'S 
HIGHLIGHTS — 1960 

jor articles which have appeared in 
BALLROOM DANCE MAGAZINE since its February debut . . . compiled to help our 
readers make their libraries complete. 

To order back issues listed below: 
send 25c for each issue desired to 

BALLROOM DANCE MAGAZINE 
231 W. 58th St. N.Y. 19, N.Y. 

SERIES: FEBRUARY through JUNE — BALLROOM TERMINOLOGY; Over 300 
definitions prepared by U.S. Ballroom Council 

SERIES: FEBRUARY through SEPTEMBER — Textbook of Cuban Cha-Cha & Mambo 
by Byrnes & Swanson 

FEBRUARY 

MARCH 

APRIL 

MAY 

JUNE 

JULY 

AUGUST 

SEPTEMBER 

OCTOBER 

NOVEMBER 

DECEMBER 

JANUARY ‘61 

EVERY MONTH 

Good Oid Days at Dancing School 

All American Champion — The Foxtrot 

Aragon—Chicago's ''Wonder Ballroom" 

1867 "Blue Danube" Debut 

Visit with Vilma Ebsen 

Britain's Arthur Franks in N.Y.C. 

Mix 'Em Up Mambo 

USA Enters London's Richardson 

Cup Competition 

Madison Time 

Cha-Cha Hits Russia 

Teen-Age Dance Program in Boise, Idaho 

More "Madison Time" 

Bring Back Exhibition Ballroom 

Ballrooms of New England 

Society's ‘'Four Hundred" 

Teaching International Style in USA 

The Plena (two articles) 

San Francisco's "Black & White Ball" 

Int'l Council of Ballroom Dancing 

DMA Children's Contest 

Joropo — from Venezuela 

American Contestants in Europe 

Honoring Roseland's Lou Brecker 

The Stomp 

Newport Youth Band 

The Pacifica Ball 

DEA's ‘Park Avenue Contest'' 
"Madison" for couples 

Convention Visits to Chicago National 
& Dance Educators of America 

From Germany: ‘La Francaise" 

Western Swing 

Convention Visits to American Society 
& Dance Masters of America 

New York's Latin Scene 

"There Ought to be a Law" 

(Teaching Licensing) 

New York's Harvest Moon Ball 

Judging Competition 

Convention Visit to Boston 

Quickstep 

American Foxtrot 

Chicago's Harvest Moon 

Nat'l Council Milestone 

“Les Jazz" 

Mixer of the Month 

Dance Record Reviews 

by Isadora Bennett 

by Dorothea Duryea Ohl 

by Louise Ege 

by L. de Hegermann-Lindencrone 

by Donald Duncan 

by Robert Farris Thompson 

by Helen Wicks Reid 

by William Como 

by Robert Farris Thompson 

by Mel & Helen Day 

by William Como 

by William D'Albrew 

by Eddie Rugg 

by Victor Proetz 

by Joy Elin 

by Alice Swanson & 
by Ballroom Committee 

NYC Chapter of DMA 

by Arthur H. Franks 

by Dorothea Duryea Ohl 

by Helen Wicks Reid 

by Bill DeFormato 

by Robert C. Beckman 

by Gladys Blankenship 

by Helen Wicks Reid 

by Helen Wicks Reid 

by Ed Long & John Monte 

by Robert Farris Thompson 

by Helen Wicks Reid 

by Alex Moore 

by Phillis Haylor & 
H. Franks 

by John Clancy 

by Louis Ege 

by Helen Wicks Reid 

Donald Duncan 

by Gus Giordano 

by Bob Bagar 

COMPLETE YOUR LIBRARY WHILE BACK ISSUES STILL AVAILABLE ... ONLY 25c EACH 

231 W. 58th St. BALLROOM DANCE MAGAZINE New York 19, N.Y. 



SINGLE 45 r.p.m. RECORDS 
FOX TROTS, SWING, POLKAS 

cso <i ii a one When you buy 
4-501 MOONGLOW Fox Trot Slow George Poole 

JEALOUS Fox Trot Slow George Poole 

4-502 THE OBJECT OF.MY AFFECTIONS Fox Trot Slow George Poole 
JOSEPHINE Fox Trot Med. Slow George Poole ¢ 

4-503 SOUTH Fox Trot Medium George Poole 
APRIL IN PORTUGAL Fox Trot Medium George Poole S§ 

4-504 JA-DA Fox ~ _ wd pues an 
GREEN DOOR Fox Trot . Fast rge Poole 9 

4.505 SHOULD 1? Fox Trot Fast George Poole Do you prefer 45’s? 
WST ONE OF THOSE THINGS Fox Trot Fast George Poole 

4-506 SINGIN’ THE BLUES Swing Medium George Poole 

JOHNSON RAG Swing Med. Fast George Poole =} If so, take a glance at the list on 
4-523 AIN'T WE GOT FUN Fox Trot Medium George Poole A 

SINGIN’ THE BLUES ‘TIL MY Swing Med. Slow Clork Richards the left and you'll see a com- 
DADDY COMES HOME a 

4504 MOUNTAIN GREENERY Quickstep Fost. ~—«<George Poole. «| ©Plete selection of all rhythms, 
POOR BUTTERFLY Fox Trot Med. Slow George Poole tempos and moods — recorded 

J i Bonnie L 4-526 gpd Fox Trot Medium nnie Lee by the great, at eade af 

| LOVE MY BABY Fox Trot Med. Fost Bonnie Lee 
4527 BACK HOME IN INDIANA Far Trot Med. Fast Bonnie Lee =| GEORGE POOLE, BONNIE LEE and MEMO BERNABEI. Note that 

ST. LOUIS BLUES Fox - = ~ eos = most of these tunes are all-time ‘‘standards’’ that have been dance-proved for 
' q e ‘Lee P = 
= MMNOOCLAR BABY/SAN sine ‘ Ri years. Also note that they are all strictly instrumental, with no vocals to 

—_ a ll ~ se on a a “ clutter up the rhythm, and each and every number has truly been recorded 
MAKIN’ WHOOPEE Cho Cho Medium Bonnie Lee JUST FOR DANCING". For teaching or dancing, you just won’t find any 

, " ing Med. Slow Bonnie L : ; 
$508 bay 7 tty te _— —" Seanie Lee finer ballroom music than that on Windsor Records. CLARINET POLKA 

MEAN TO ME Fox Trot Slow Memo Bernabei roa: 
wits: MY EYES WIDE. OPEN i a. aie You may order any or all of the 45's listed on this page direct from the factory, 

PEG 0" MY HEART fox rot Slow Meme Bernabei | using the handy order form below, or from selected dance supply houses. 
OUT OF NOWHERE Fox Trot low emo Bernabei BP: . 

MY BABY JUST CARES FOR ME Fox Trot Medium Meme Bernabei | 1f you'd like a free copy of our latest catalogue, just drop us a card. 
SUNDOWN Swing Medium Memo Bernobei 

WALTZES 

4-507 WHAT'LL | DO? Waltz Slow George Poole 
FASCINATION Waltz Slow George Poole JUST FOR A DANCING 

4-508 = WE'RE DANCING ARM IN ARM Waltz Slow George Poole 
"TIL WE MEET AGAIN Waltz Slow George Poole 

9 vou Te BE Youn onium = Won ‘Mens cote peste tz ium rge Poole on LAC saan’ ere | VN ndsor Records 
NOCHE DE RONDO Waltz Slow George Poole 

4-511 OH, WHAT A —— MORNING Woltz Med. Fost George Poole pa sees 
HI-LILI, HI-LO Woltz Med. Fast George Poole 

4-512 FALLING IN —, WITH LOVE Woltz Fast George Poole 
CIRIBIRIBIN Waltz Fast George Poole 

‘52 wuts Mab becaumns «Woes, See caee pale WINDSOR RECORDS, 5530 N. Rosemead Blvd., Temple City, Calif. 
4-525 CROSS OF GOLD Woltz Slow George Poole Please ship the following 45 r.p.m. records: 

TWILIGHT WALTZ Waltz Slow George Poole , 

4-531 MEXICALI ROSE/DIANE/THREE Woltz Slow —-Bonnie Lee Cat. No. Quantity Cat. No. Quantity Cat. No. Quantity 
O'CLOCK IN THE MORNING 

NIGHTS OF GLADNESS Waltz ~Medium Bonnie Lee 
4-537 “TIL TOMORROW Waltz Slow Memo Bernabei 

THE TERRY THEME Waltz Slow | Memo Bernobei 

LATIN RHYTHMS 

We. Titles Bertie * eiige: Orchestre 

4-513 ADIOS MUCHACHOS Tonge Med. Slow George Poole 
LA CUMPARSITA Tonge Med. Slow George Poole 

Med. Slow George Poole 
Med. Slow George Posie 

Slow George Poole 

Med. Slow George Poole 

Med. Fost George Poole 
Medium — George Poole Tot. Records 

Slow George ae Price ea. 

Total 
Medium _— George Poble 
Medium — George Poole Postage 

Medion Geage esl Total Amt. 
Medium George Poole | Name 
Medium George Poole 

Street 

a ee | ass AGIC | MOONLIGHT  Rhumba/Bolero Medium Memo ei ncer . 
45% JEALOUSY Tonge Medium ©—‘Wemo Bernabei ) Dance ( ) Studio ( ) Teacher 

CACHITA Sombo Med. Fast Memo Bernabei 

4-514 ANYTHING CAN HAPPEN MAMBO 
UN POQUITO DE TU AMOR 

4-515 PIEL CONELA 

GREEN EYES 

4-516 LINDA MUJER 
QUIZAS, QUIZAS, QUIZAS 

4517 OVE NEGRA 
Mi RIVAL 

4-518 BRAZIL 
T1C0-TICO 

ee EE FEE EE ? ? z 

4-519 CECELIA 
YOU JUST WANT TO CHA CHA 

4-520 THIRD MAN THEME 
ALL 1 DO IS DREAM OF YOU 

4-521 COCKTAILS FOR TWO 
Mi RIVAL 

FFF FF eee ge FF 




